






Che Orehestra. 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND 


> 


LITERARY. 





No. 301. VOL. XII. 


LONDON, FRIDAY, JULY 2, 1869. 








(Stamped) 4d, (Unstamped) 8d. 





OLBORN THEATRE.—BARRY SULLIVAN, 
Sole Lessee and Manager. 
Third week of the ‘‘School for Scandal.” 
EVERY EVENING at 7.30, the very laughable Farce of the 
“SMOKED MISER.” At 8, Sheridan’s inimitable Comedy of 
“THE SCHOOL FOR SCANDAL.” 

Supported by the following celebrated artistes, viz. :—Barry 

Sullivan, J. C. Cowper, George Honey, W. H. Stephens, Chas. 

Coghlan, David Evans, A. Bernard, Lin Rayne, W. Arthur, and 

k. Dyas; Mrs. Hermann Vezin, Misg Louisa Thorne, Miss Jane 
Rignold, and Mrs. Charles Horsman. 


Acting Manager, Amory SuLLIVAN. 


QcHUBEBT SOCIETY, Beethoven Rooms, 27, 
\) Harley Street.—President, Mr. Benedict, Director, Herr 
Schuberth.—Season 1869.—The Committee have great pleasure 
to announce that the Concert for the benefit of the Director will 
take place on Tuesday, July 6th. The following members will 
have the honour of appearing. Vocalists, Mdlle. Chameravgow, 
(her second appearance in Eng!and), Miss Fanny Poole, Miss 
Jessie Royd, Mdlle. Gétze, Mr. G. ‘lt. Carter, Mr. Dawson, and 
Herr Duvernay. Instrumentalists—Pianoforte, Herr Schratten- 
holz’; Violins,*Herr Josef Ludwig and Herr Yung; Viola, Mr. 
Cooper, and Violoncello, Herr Schuberth. Conductor, Mr. 
Benedict. No free admission on this occasion. 

By order, W. F. DAWSON, Hon. Secretary. 








UEEN’S CONCERT ROOMS, Hanover-square. 
, —Under the distinguished patronage of Her Royal High- 
ness the Duchess of Cambridge, Her Royal Highness the 
Princess Mary of Teck, Miss Burdett Coutts, &c. &c.—Mr. 
CHARLES FOWLER (of Torquay) will give his Seventh Annual 
CONCERT, on WEDNESDAY, July 7, 1869, at half-past 
Two o'clock. Artistes:—Mdme. Lemmens-Sherrington, Mdme. 
Patey-Whytock, Mdlle. Clara Doria, Mdlle. Rosamunda Doria, 
Miss Bailey, Miss Alice Ryall, Mr. Frank Elmore, Mr. Patey. 
Violin, Mr. W. H. Holmes; Violoncello, Signor Pezze ; Harp, 
Mr. J. Balsir Chatterton; Concertina, Signor Giulio Regondi; 
Clarinet, Mr. Lazarus ; Pianoforte, Mr. Charles Fowler. Con- 
ductors, Signor Bevignani and M. Francesco Berger. The pro- 
gramme will include Mr. Fowler’s celebrated Vocal Sonata, for 
Soprano voice and Piano, and a new Sonata Trio, for Soprano 
voice, Violin, and Piano—the vocal parts of which will be sung 
by Mdme. Sherrington. Tickets—stalls, £1 1s. ; reserved seats, 
103. 6d.—to be had at Ollivier’s, 19, Old Bond-street ; at the 
rooms ; or of Mr. Fowler, 126, Sloane-street, 8.W. 





MDLLE. ROSE HERSEE’S FAREWELL. 


\ DLLE. ROSE HERSEE has the honour to 

announce that her FAREWELL CONCERT will take 
place in JULY, and that she will leave for New York at the end 
of August to fulfil a six months’ engagement as prima donna in 
the Parepa Rosa Opera Company.—22, Mortimer-street, Caven- 
dish-square. 





HER SJODEN (Swedish Harpist) has the 
honour to announce his First CONCERT, in the Hanover 
Square Rooms, on Monday, July 5th, to commence at 8 o'clock. 
—112, Park-street, Grosvenor-square. 
\ ISS ELLEN JARMAN, Associate of Mr. 
’ Lansdowne Cottell’s Musical Academy, will give her 
First Grand MORNING CONCERT, ‘Tuesday, July 6th, at St. 
George's Hall, assisted by eminent artistes. Conductors, Mr. 
Cottell and Herr Lebmeyer. 








ME: J. AUGUSTUS HUGHES (Soprano). 


Lessons 1x Vorcs Propuction axp VOocaLisaTion, 
according to the Italian Method. 
TEZACHER ALSO OF THE PIANOFORTE. 


Address—21, Harrington-street, Mornington-crescent, N.W. 
MDME. ELWOOD ANDREA (Contralto) begs 


to announce thet she has Removed to 31, Bronpesspury- 
vittas, Kinpury, N.W., where all communications respecting 
engagements for Oratorios and Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed. 


MSS BERRY-GREENING begs to announce 

that she may be for miscellaneous concerts and 
Oratorios, in England, Ireland, or Sco‘land, during the Autumn. 
Northern tour in England in December. For terms and 
opinions of the press, address, care Messrs. Chappell, 50, New 
Bond-street, London, W. 


HER FERDINAND LUDWIG will give 
Piano and Singing Lessons during his stay in London.— 
Address, 1, Albert-street, Mornington-crescent, Regent’s-park. 
M* STANLEY BETJEMANN (by permission of 
Messrs. Bradwell and Field, Royal Charing-cross Theatre) 
Will SING “My Queen,” Blumenthal, and ‘Wake, Linda, 
wake,” W. Guernsey, as Miss E. Jarman’s Matinée at St. 
George's Hall, on Tuesday, July 6.—51, Morningtun-road, N.W. 


ee 

















ME. JOHN RHODES gives Lessons as usual . 


in town on Saturdays: Pianoforte, Singing and Harmony: 
Address, Mr. Jonn Ruopzs, Crorpon, 8. 


M J. RUMMEL begs to announce that he 

Pi e intends visiting London for the ensuing season. 

were and singing lessons may be arranged fer, Address, 
-J.R., Cramer and Co., 201, Regent-street. 





Now Ready. 
LIFE AND WRITINGS OF J. SEBASTIAN 
BACH. 
FROM THE GERMAN OF FORKEL AND HILGENFELDT. 
Wirth Appitions FROM ORIGINAL Sources. 
Cloth, gilt, bevilled edges, price 3s. 6d,; post free, 44 stamps. 
METZLER & CO., 37, Great Martnoroven Street, W. 





“EXETER HALL.” 


MAGAZINE OF SACRED MUSIC. 


—_o—_- 


VOL. 5, FOR JULY, 1869. 

Henry Smart. 

2. Pianoforte Piece, ‘‘On Mighty Pens.” 
Franz Nava. 

3. Hymn, “TI lay my sins on Jesus.” 

4 

5. 


No. XVIIL, 
1. Song, ‘* Home.” 
n (Krom The Creation.) 


(Words by Rev. Dr. 
Bonar.) R. Redhead. 
. Song, ‘Who shall roll away the stone?” Michael Watson. 
. Sunday Evenings at the Harmonium (No. 17). FE. F. Rimbault. 





Price One Shilling; Post free Fourteen Stamps. 

NOTICE.—Vols. I., 11.. 111. and IV. of “Exeter Hall” are 
now ready, elegantly bound in cloth, price 5s.; post free, 
5s. 6d. each. 


METZLER & CO., 87, Great Martscrovan Street, W. 


NEW DRAWING-ROOM PIECES FOR 
THE PIANOFORTE 
BY BERTHOLD TOURS. 





s. a. 

 Ecnors or Genrva.” Illustrated...............s008 3 0 
(Imitation of a Musical Box.) 

*Szating.” TMlustration ........cccecece ccccesccscee BS © 


‘*A pretty little sketch, and very effective if nicely p!ayed.”— 
Orchestra. 


** This is rather a musical curiosity, which will certainly bring 
to mind the gyrations it is intended co describe. It is impossible 
not to be amused whilst hearing the piece.”—News of the 
World. 

“Evening Thovents.” Nocturne .......5... 
**Les Huaugnots.” (Transcription) ......seccsecevecs 


METZLER & CO., 37, Great MARtnonoven Street, W. 


sevcsceee 8 O 
40 


NEW SONGS BY VIRGINIA GABRIEL. 


“Ep WOR: PONGEE ME GTI cc nciicentsdcsccectencce 2 © 
“A Mortner’s Song.” (Tllustrated covcccccscocess:. 4 @ 
“Berri.” Companion Song to “Ruby” ........ese008 4 0 
“Tas FisnermMan’s W1Ip0W”........- coccccccccccccese & O 


METZLER & CO., 37, Great Marinonoven Strert, W. 


NEW DRAWING-ROOM PIECES BY 
STEPHEN GLOVER. 


ann 








* RECOLLECTIONS OF THE Ruin.” No, 1. 
“ RECOLLECTIONS OF THE Rung.” No. 2. 


Beautifully Tlustrated. 
Price 3s. each; post free, 18 stamps. 


METZLER & CO., 37, Great Martporoven Street, W. 


NEW SONGS JUST PUBLISHED. 








“My Secret.” Berthold Tours .. 
“Finerre.” Henry Smart........ 3 
OO OD i ccccndstascactasnsnsbaacseds & 
“No Crown witnovut tag Cross.” J. R. Thomas.... 3 
 AppRenticep.” Miss M. Lindsay (Mrs. J. W. Bliss).. 4 

8 

Ww 


te tecccecceeeersoees 8 


eceococo 


“A Bigssine on toy Loving Heart.” George Barker 
METZLER & CO., 87, Great Martporoven Sraest, 


SUNDAY PART-SONGS, 
COMPOSED BY HENRY SMART. 


—_0— 





0. 
. Ae ee the dead. 
er! we are weary 
hearted 


8. Days of darkness. 


No. 
4. Say, in that land of beauty. 
5. be” are waiting by t 


iver. 
6. The skies are blue. 
Price 3d. each; post free, 4 stamps. 











METZLER & CO., 37, GREAT MAR STREET, W. 








SIGNOR PINSUTUS NEW QUARTETT, 
“I CANTA STORIA,” 


Composed expressly for Mdme, Adelina Patti, Mdme. Trebelli, 
Signor Gardoni and Mr. Santley, and sung by them at Mr. 
Senedict’s Concert, is now published, price 4s. 


Lamborn Cock & Co., 63, New Bond Street. 


ee OMANZA” from W. S. BENNETT'S 8rd 

» Concerto (in C minor) as played ty Mdme. ARABELLA 
GODDARD at the Phitharmonic Concert last Monday. New 
and revised edition. Price 8s. 


Lamporn Cock & Co., 63, New Bond Street.. 








FAIR DOVE! O FOND DOVE! By A. 8. 
GATTY. &s.; post free for 19 stamps. 

‘This is a very sweet song."”"—Bath Journal. 

‘Worthy of a warm acceptance, and a more 
than brief popularity.”—Hrighton Times, 

‘** Many indications of freshuess of thought.”— 
Illustrated London News, 

‘* He dedicates this little gem to the Viscountess 
Folk+stone.”—Sheflield Telegraph, 

** He does the poem full justice, and that is not 
saying a little."—Ladies' Own Paper. 

London: Rongat Cocks & Co., New Burling- 
ton-street. 


—— — 


yore HUNDRED SONGS, DUETS, TRIOS, 
&c.—A new CATALOGUE may be had gratis and 
post free upon application to Messrs. Roprrt 

Cocks & Co , New Burlington-street. 


GHEE WAS MY BOYHOOD'S DREAM (Harron). 
—Post free for 19 stamps. Sung by Mr. W. H. 
c i with i success at the concerts 











of the season. See critique in Saturday's Illus- 
trated London News.—Roneat Cocks & Co., 
New Burlingtcn-street. 





peeves CHEAP EDITIONS OF CLASSICS. 


———— s. a. 

BEETHOVEN'S 79 Piano Works. 2 vols, large &vo... 12 0 
Vol. L. 88 Sonatas, with Portraits, Historical Notes, 

Metronome 

Vol. IT. 


21 Variations, 16 smaller Pieces, and 4 
Piano Dureta........cccscs-ccccccccccsesccseces 
MOZART’S 60 Piano Works, 2 vols 
Vol. I. 


20 Sonatas, Portrait, Biography, Historical 


0 
0 
es, &e 0 
. 21 Variations, 12 smaller Pieces, and 8 
Piano Dutets........sccccccscsccees oseneoee eee 0 
CHOPIN’S complete Ten Waltzes, with Portrait...... 8 0 
SCHUMANN’S Album of 56 Pieces, and Advice to 
Young Musicians ......cccccsscccccccssccses ° 0 
WEBER'S Piano Works, complete..........++.6+5 te a 
London: AuGENER & Co., Beethoven House, 86, Newgate 
Street, and Foubert’s Place, Regent Street. 





M* LANSDOWNE COTTELL’S MUSICAL 
ACADEMY. 
Prospectus—Opinions of the Press—and Concerta, &c., upon 
receipt of stamped envelope, Professional Students brought out 
upon mutual terms. Norfolk-road House, Bayswater. 





ONCERT AGENT.—Mr. JOHN BLAGROVE, 
J late Manager of the St. George's Hall, is at liberty to, 
make arrangements for Concert Parties, Entertainments, &c., 
London vs in the provinces,—Nimmo's Library, 65, W 
street, W. 





+ te QUEEN’S CONCERT ROOMS, Hanover- 

square.—‘‘ Unquestionably the most comfortable concert 
rooms in London.”—Vide Atheneum. ‘One of the best con- 
cert rooms or lecture rooms this metropolis can boast of."— 
Ladies’ Own Newspaper. 

ANY PORTION OF THESE UNIQUE ROOMS be LET 
for Balls, Concerts, Bazaars, Readings, &c. Apply te Mr. Hall. 
—Robert Cocks, Proprietor. 





yAseuace SETTLEMENT POLICIES. 


« By affording an eacy and inexpensive means of makin, 
im for families, it (the NORWICH UNION LiFe UN. 
SURANCE pony oat hg a substantial benefit upon 
society.” —Law Journ 

, showing the mode by which this inalienable 
bt Pape eye er before or after mar- 


provision may be made for a family, 
riage, apply to the 

NORWICH UNION LIFE OFFICE, 
60, Fixer Srrest, E.C. 








LOZENGE, 
vole, and 





R. STOLBERG’S VOICE 
and the 


¥or 
affections of the 
| mony FE and the flattering 
Statesmen, fully etablah its ren ; 
should be t invaluable 
vee Thuned of all Wholerale and Retail Chemists in 
United Kingdom. 
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THE ORCHESTRA. 





NEW M ‘U s I oo 
C. GODFREY. 





QUADRILLES. s. a. 
Coldstream Guards, on Scotch airs 4 0 
Queen of the Isles, on Gounod’s “ [rene ” iwkax Oe 
Saphir, Le, on airs from F. David's “Te Saphir” ices & © 
LANCERS. 
The Khine Wine.. incon ne wnt 40 
WALTZES. 
te, TIS 065s dc bebe nhbbehed eens Ges aes te 00 abta'ee 4 0 
Mildred, The .. 4 0 
Nora, The .. 4 0 
Good-bye, Sweetheart na wicmwcs 
Ilma, on Arditi’s Valse Sung by Ima de Murska 4 
GALOPS. 
Wind-up, The .. 40 
Tramp, The, founde d on the ce celebrated American air.. 4 0 
’Croas ( ‘ountry . 4 0 
Mayfair, on subjects from Nicolai’s “ “Merry Wives ” 4 0 


SCHOTTISCHE. 
Kettledrum ..... 4 0 
CRAMER & ‘Co. ‘Limited, 201, ‘Regent- atrest, Wo 


N E W SONGS 


SIG. Le "ARDI’ ri. 

—_ - 
Benwty, Mas (° T/Ardlta”) (6) ...00cccccccececscscccese B O 
Dream of Home (‘11 Bacio”) (8) .. 0 

Garibaldi (sung at the Crystal Palace upon ‘Garibaldi’s 
visit) coe oaeewe ° - 2 8 
Gondolier’s last good night t) ‘ + ae 
Let me love thee, in C and D (x, ‘sung ‘by Mr. ‘Santiey) 3.0 
Life's Curfew Bell nh), (sung by ‘Mr. Santley). 30 
Love's presence, in C and E flat ban wae 3 0 
Now, thou art mine ......... 20 
O Vezzosa Giovinetta. Piteebinenen chewed ae a 
They ask me why I love her. in), (sung by Mr. Santley)... 3 0 


Cramer & Co, Limited, 201, Regent-street, W. 


CARL VELEY’S 
NEW PIANOFORTE PIECES. 





s. d, 
Mermarp’s Sono (from * Oberon”) ........ 2 6 
** Tue OLp Clock on tHE Srams”’ (Descrip- 
tive Moreean)....... ere abneeenasa 2 6 
PS TROD. ccccsccesese seers cses 3 0 
Goapncen Danes 2.000 cccsccvecsssrcecesecees 3 0 
ee ree 5 0 
La Promesse Donnie (** Pensée Fugitive”)... 3 0 
Den Freyscuirz, Fantasia ...........06- 3B 6 


“The above six pieces comprised the best collection of piano- 
forte music that we have seen for very long. Brilliant, showy, 
full of variety, without offering any obstacle to the ordinary 
player, they enjoy the advantages essential to popularity. M. 
Car] Veley is to be congratulated on having hiton three requisites 
—goodness, the absence of difficulty, and commendeble 
brevity.” —The Leader, Nov. 2nd, 

“ Admirable pieces, where the student will find both pieasure 
and improvement, and the accomplished performer at ple 
opportunity of displaying his ability and charming his audience.” 
—The Orchestra, Oct. 28th. 

Cramer & Co, Shatnd, 201, Regent-street, W. 


—_——__ eee 


NATIONAL MUSIC. 


TOOD'S NEW AND COMPLETE EDITION 

OF THE SONGS OF SCOTLAND. Arranged with 

Pianoforte Accompaniments by Fintay Duy, T.M. Mupis, J. T. 

Sunexxe, and H. K Dippy. In three volumes, cloth, 21s, or 

the three in one, half-bound, gilt edges, 21s. and 26s. ; elegant 
bindings, full bound morocco, 31s, 6d. 35s, 

The Introduction, Critical Dissertation, and History of the 
Songs, has been written by Grornce Farquaarn Graname, 
Author of the article “Music” in the seventh edition of the 
* Encylopedia Britannica.” 

TILE SONGS WITHOUT THE WORDS. One volume, 7s. 
Introduction by Groner Faaquaar Guanams, 

THE DANCE MUSIC. One volume, 7s. Being the 
Cowplete Collection of Reels and Strathspeys so arranged as to 
admit of their being played in the seguine sequences of Reel, 
Strathspey, and Reel. 


N OORE'S IRISH MELODIES. — With New 
Symphonies and Accompaniments, and Edited by G. A. 

MACFARKEN, In one volume, full blusic Size, 21s. ; in parts, 

each containing Twelve Songs, 4s. ; ; or each Song separately, ln. 


Cuamen & Co. Limited, 201 Regent-street, W. 


NEW AND POPULAR SONGS. 


“CLEANSING FIRES,” 


WORDS BY ADELAIDE ANNE PROCTER. 


“FALLEN LEAVES,” 


WORDS BY OWEN MEREDITH. 


‘TO AN ABSENTEE,” 


WORDS BY TOM HOOD. 





MUSIC BY 


FRANCESCO BERGER. 








Just Published, price 4s. ; by post, 4s. 4d., } 
THE 
BOOK OF COMMON PRAISE: 


HYMNS WITH TUNES 


FOR THE 
SERVICE OF THE CHURCH OF ENGLAND. 
Arranged and principally Composed by 
C. E. WILLING 
Organist of the Foundling, and late f All Saints, Margaret-street. 


To which are added 


CHANTS FoR THE MaGyiricat AND Nunc Dimirtis, AND 
ResPronses FOR ADVENT AND LENT, 


As sung at All Saints ; 


WITH FOURTEEN NEW DOUBLE CHANTS, &c. 





London: CRAMER & CO. Limited, 201, Regent Street; 
J. T. HAYES, Lyall Place, Eaton Square. 


Price 12s., in handsome gilt cloth, red edyes, 
THE ROUNDS, CATCHES, AND CANONS 
OF ENGLAND; 
A COLLECTION OF SPECIMENS OF THE SIXTEENTH, 
SEVENTEENTH, AND EIGHTEENTH CENTURIES 
ADAPTED TO MODERN USE. 
The Words Revised, Adapted, or Re-written by 
Tue Rev. J. POWELL METCALFE. 


The Music Selected and Revised, 


Axp an Intropvetony Essay on THR Rise aNp PROGRESS OF 
tur Rounp, Catcu, AND CANON ; 


Aso BioGrarnicat Notices OF THE ComPosERs, 
Written by 
EDWARD F. RIMBAULT, LL.D., 


Member of the Royal Academy of Music at Stockholm ; Corre- 
sponding Member of the Society of Antiquaries, Scotland ; 
Musical Examiner in the Royal College of Preceptors, &c. 





CRAMER & CO., LIMITED, 201, Recent manetaee W. 


NEW AND POPULAR PIANO PIECES. 





“LA BONNE-BOUCHE,” 


“ETOILE DE MA VIE.” 


BY 


FRANCESCO BERGER. 


Price 4s. each. 





CRAMER & CO. LIMITED, 201, REGENT STREET, W. 





NOW READY, 
CRAMER'S DANCE MUSIC. 


PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 


No. 1. 
The Florence Waltz oe os .. CHARLEs Goprrey. 
Les — Quadrille .. ee ee on 9 90 
The Wind-up Galop ee ee ‘e ” ” 
No. 2. 


The Cymbeline Mazurka .. Geratp Sranuey. 
The Lancers Quadrilles. Arranged by Ca.tcorr. 

The Wood'and Whispers Waltzes . Grav Stanger. 
Les Rats Quadrilles G. Repier. 

The Pollee-Wollee-Hama Galop Hengi pe VILLIERS. 


No. 3. 
The Chopin Waltzes es * «» Henri pg VILiiERs. 
The Schubert Quadrilles .. os ee ” ” 
The Oaks Galo: a ee oe on 90 0 
Jour-de-Téte, Polka-Mazurka .. ee 9 99 
No, 4. 
The William Tell Gute .. Loret Agpitt. 
The Popular Polka .. ° ee ee pa pm 
L’Arditi Waltz ee ee 9 ” 


La Farfaletta, Polka- ‘Mazurka =... ee » » 





The above Four Parts, bound in One Volume, illus- 
trated cover, gilt edges, dc., Price 28. 





Loxpon: CRAMER & CO. LIMITED, 





CKAMER & CO. LIMITED, 201, REGENT STREET, W 


(No. 301, July 2, °¢9, 
NEW MUSIg 


J. G. CALLCOTT. 











WALTZES., 







Bellona .. Keer Rtane Kenvlecaven $4 
Lurline, on Wallace's opera Raia enepubicsckaean coc, 30 
Rose of Castille, on Balfe’s opera | EEE OORT AD tee 8 6 
Queen Mab . Wahceeaigerctacances Met 
King Charles. Il., ‘on Macfarren's opera . eeesceoses Rkica 30 
La Fleur du ae 
Queen ate e Night nee - 80 
Chloe .. o . 40 
Lilian. abbas 40 
POLKAS. 
UG 56 5 5800 00 sasedede's : 
Clipper or Regatta... : : 
Como . PO er ree ee 30 
Pa pillon.. . . £s 
Rose of Castille’; . =e 
Swedish Serenade ... nce -— 
GALOP, 
Go-a-Head ......seeeeee 3 0 


Cramer & Co. Limited, 201, ‘ame. aids Ww. 





CRAMER & CO.’S 
SACRED MUSIC. 


8. 
Saint Cecilia. Gems of Sacred Melody in a Series of 
— books, arranged for the pianoforte by J. G. Call- 


a 1, Containing Selections from Handel, Mendels- 
sohn, Haydn, poten oa, Wallace, and 





Miss Davis .. eae --Solo 5 0 
"Duet 6 0 
No, 2, Containing Selections from Cherubini, Chopin, 
Mozart, Rossini, Haydn, Marcello, and Gounod 
Solo 5 0 
Duet 6 0 


No. 3, Containing Selections from ‘Auber, Mozart, 
Hess, + pean —— ae, and Brinley 


Richards .... . soveees-S0l0 6 0 

” Duet 6 0 

Sacred Halr-oars with Gounod .. co cccccececoe ee 6.6 
” Duet 5 0 


usm & Co. Limited, 201, Regent-street, W. 


CRAMER & CO.’S 
NEW SON G5. 


BY 
FAVOURITE COMPOSERS. 








Let me love thee . e000 ee .. Arditi 
A Voice from the Ocean . oese wd. P. Kn - 
Angel Land. 0 00sec cece cece o eee 

All that’s bright must fade ptiealin 
Bright be thy dreams .. oe os 0060 0000 ce cecs sc ce NO 
Pauline’s Song.... 
Pretty Nell .... 
Twilight ..... 
Kissing her Hair 
Wha saith the River 
Song of Home ...... 
Hymn of >. ws 
The Last Watch.. 
The Broken 1 Ring 
I long for the Vio - Sp g 
My Jamie...... sees 
Song of the Echoes .. 


Cramer & Co. Limited, 201, Semabdunts Ww. 


NURSERY RHYMES; 


WITH THE 
TUNES TO WHICH THEY ARE STILL SUNG. 


COLLECTED AND EDITED BY 
EDWARD F. RIMBAULT, LL.D., F.S.A., &. 


Seen ee meee ee eeetereee 
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Lonponx : 
CRAMER & CO. LIMITED, 201, Regent Street, W. 





NEW DUET FOR TENOR AND OCONTRALTO. 


“WHILE STOLEN MOMENTS SWIFTLY FLY.’ 


COMPOSED BY 


FRANCESCO BERGER. 











Price Four Shillings. 





CRAMER & CO. LIMITED, 201, REGENT STREET, ¥. 








CARL HAUSE’S 
NEW WORKS FOR PIANOFOBRTE 


Le onmall des Bées as 64 90 60.54 conbananmnaesees 
Jupiter. Marche de Concert ..........seee008 


The 
to. eae 00 00 oc coveeecs cveecs cece 





ww cotoee 
©ecocococon 








201, REGENT STREET, W. 


Caamenr & Co. Limited, 201, Regent-street, W. 
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A CHANGE. 





Last year this little purling stream 
Was rippling in the breeze, 

And sparkling in the sunny beam 
That glimmered through the trees. 

And on its bank a maiden stood, 
Young, beautiful, and fair, 

With flowers fresh gathered from the wood 
Entwined amongst her hair. 

Doth not the summer's gentle beam 
Its light to each impart ? 

There’s sunshine on the little stream, 
And sunshine in the heart. 


The scene is changed; the ice-bound stream 
No longer onward flows, 

Alas! the sun’s refulgent beam 
Has vanished with the rose. 

Where is the maiden, young and fair, 
Who wandered here alone? 

Look in the churchyard—she is there, 
Her name is on the stone. 

No more doth summer's gentle beam 
Its joyous light impart : 

The breath of God hath chilled the stream, 
The breath of man the heart. 


Nannie LAMBERT. 





PROVINCIAL. 





Mr. Mapleson has made arrangements with Mr. 
Saker, of the Alexandra Theatre, Liverpool, for a 
series of Italian opera performances in October next, 
on a scale of great completeness never before at- 
tempted in the provinces. M. Thomas’s opera, 
“Hamlet,” will be performed, with Mdlle. Ilma de 
Murska in Mdlle. Nilsson’s great part of Ophelia. 
—Professor Risley’s celebrated Japanese Troupe 
are giving their extraordinary performances at the 
Prince of Wales’s Theatre with great success. 

A scene of extraordinary excitement occurred in 
the Lyceum Theatre, Sunderland, on Saturday, the 
actors, for some reason or another, having refused to 
appear in their allotted parts. On the discovery 
being made that there would be no performance, a 
rush by the audience for the doors was the result, 
but only some of them succeeded in getting their 
money returned to them. The more irate of those 
who had lost their money into the bargain com- 
menced as soon as they got out into the street to 
damage the building. As the audience kept teeming 
out of the theatre, and then starting to smash the 
windows, the street was soon filled by hundreds of 
people. The disappointed audience continued their 
stone-throwing against the windows of the building 
till scarcely a solitary square—big or little—was left 
whole. The police were soon upon the spot, but 
could not discover the miscreants. They set to work 
to clear the street, which they soon accomplished. 





The Elgin Choral Union gave its first concert on 
Friday night (25th June) at the Assembly Rooms, 
Elgin, in presence of a large and fashionable 
audience. The first and principal parts of the 
program consisted of Mozart's Twelfth Mass, and 
considering that the society has been in practice for 
80 short a time the conductor deserves the highest 
tribute of praise for the excellent manner in which 
it was performed throughout. Although all the 
members are amateurs, the solos and duets, as well 
as the choruses, were most effectively given. The 
second part consisted of a choice selection of secular 
pieces, instrumental as well as vocal, by Bishop, 
Calleott, Kreutzer, Mendelssohn, Weber, and Verdi. 
These pieces were also rendered with due effect and 
some of them deservedly encored. At the close the 
Lord Provost expressed his gratification that the 
Choral Union had been resuscitated in Elgin, 
especially under the direction of so talented a 
conductor as Herr Meid. 





Both of the Manchester theatres have closed their 
doors for a while. The Theatre Royal for a fort- 
bight, when it will open with the ‘‘ Grande Duchesse,” 


cess’s Theatre, the last four days of last week, good 
houses were attracted by Messrs. Sullivan and Bur 
nand’s ‘Cox and Box.’ Messrs. Rouse, Shaw, and 
Distin may fairly be said to have divided the 
honours, for their efforts brought down loud ap- 
plause, while the shouts of laughter even from the 
most blasé showed that the real humour of Sul- 
livan’s music was thoroughly appreciated. The 
burlesque of “ Billy Taylor,” with a cast including 
Mr. C. F. Burnand, &c., was well and deservedly 
hissed on Wednesday and Thursday. On Friday 
and Saturday “ Patient Penelope” was substituted, 
and it took better with its audiences. The Japa 
nese troupe are announced, and afterwards the Royal 
Agricultural and the Royal Horticultural Shows will 
monopolise amusement-seekers for a time. 





An examination for Musical degrees was held on 
Friday at Trinity College, Dublin. The exercises 
consisted of a quartet for stringed instruments in FE 
major, composed by Herr Leo Kerbuseh, in which 
he sustained the principal violin part, assisted by 
Mr. R. M. Levy, Mr. Gunn, and Herr Elsner. The 
quartet consists of four movements; the adagio, 
scherzo, and finale were especially praised, and the 
last movement was repeated. After the quatuor, 
the vocal theses of Mr. Fred. Smythe and Mr. J. 
Greenhill, the two candidate bachelors, were directed 
by their respective authors. The exercise of Mr. 
F. Smythe was an anthem for stringed instruments 
and organ accompaniment, selected from the 84th 
Psalm. Mr. Greenhill produced a fugued chorus, 
forming the finale to his cantata, entitled ‘* The 
Temptation of Christ.” There were a quartet of 
stringed instruments and a chorus formed of 
members of the University Choral Society. Mr. 
Wm. Houghton, organist of Christ 
Cathedral, presided at the harmonium. ‘There 
were four musical degrees conferred at the Com- 
mencements on Wednesday last: Rev. Edward 
Synge, Mus. D.; Herr Leo Kerbusch, Mus. D.; 
John Greenhill, Mus. Bac., and Frederick Smythe, 
Mus. Bac. 


Church 





On Friday evening last the prizes of the founder 
of the Euing lectureship on musical history and 
science in the Andersonian University, Glasgow, 
were distributed. The chairman, Mr. Wm. Fuing, 
in opening the proceedings, referred in terms of 
high satisfaction to the successful appearance of the 
students connected with the class in the late Society 
of Arts examinations. In the two classes of the 
musical competition the successful students were 
the following :—Hullah Theory of Music examina- 
tion—first class, Messrs. Jas. Young, James Blair, 
James Fairlie, W. B. Marshall, and Miss M. A. 
Sandeman; second class, Messrs. D. S. Allan, John 
Cochrane, Robert M’Alister, A. H. Miller, James 
Miller, Robert Thomson, and Mrs. Merrylees ; third 
class, Mr. P. H. Baxter. Macfarren Musical Com- 
position examination—first class, Messrs. James 
Young, James Merrylees, and John Ireland; second 
class, Messrs. Robert Anderson, John Munro, 
John Scouller, and James Sneddon. Mr. Young 
had obtained two first-class certificates, and the 
first prize of £5 for theory of music; and Miss 
Sandeman, who took a first-class certificate, was 
entitled to the first prize to females, but was dis- 
qualified owing to previous educational advantages— 
being the highest certificates for a gentleman anda 
lady, granted for the year by the Society of Arts 
throughout the kingdom. The students of the 
Andersonian had thus obtained a total of 8 first-class 
certificates, 12 second-class, and 1 third. Mr. 
Euing then referred to the results of the competi- 
tions in class work, for which 6 first-class certificates 
were awarded to students having 90 per cent. or 
more of all marks possible; 5 second-class certifi- 
cates, and 6third. Then, as to the third department 
of competitions, which were for his own prizes, the 
results were—best exercises in harmony analysis 
during the session, Mr. James Blair ; best exercises 
for constructive harmony, Mr. John Ireland ; special 
prize for plain harmony (by competition), Mr. 
James Merrylees; chromatic harmony, Mr. John 
Munro. The prizes offered by Mr. Euing were “ Sir 





Under Mr. J. Russell’s management. At the Prin- 





Scottish Psalter of 1635 ’—tho latter of which was 
by all the successful competitors. My. 
Brown, the Euing lecturer during the past session, 
made a few remarks de tailing the mode of exauina 
tion in the various subjects, and announcing the 
competition for the Euing medals, which are to be 
awarded for the most suitable melody to certain 
words, harmonised in four parts, and the best 
music, in four parts, to a selection from Wilsen's 
“Tsle of Palms *—the one open to students at the 
Kuing lectures during last session, the other open 
to all who have attended the Euing lectures during 
any session. 


chosen 


After the prizes had been announced, 
Mr. John Ireland, in the name of the students in 
the Euing competitions, presented Mr. Ruing with a 
slight token of their appreciation of his eminent 
liberality in instituting the Chair of Musie, a silver 
mounted walking stick, bearing a suitable inscrip- 
tion. 





CONCERTS. 
THe QuEEN’s BREAKFAST’. 

At the Queen's Breakfast which took place at 
Buckingham Palace on Monday from half past 
four to half past seven o'clock, and at which the 
Viceroy of Egypt was present with the Royal 
Family, the band of the Ist Life Guards (conducted 
by Mr. Waterson) and the band of the Coldstream 
Guards (conducted by Mr. F, Godfrey) played 
alternately during the breakfast. Her Majesty's 
private band was also in attendance, under the 
direction of Mr. W. G. Cusins. The Tyrolese 
Singers were in attendance, and had the honour 
of performing the following program before her 
Majesty:— 

Quintett mit Jodler, Tyroler Heimathsleid. 

Jodl Gesang, Das Zillerthal, 

Walzer Chor, Von Laner. 

Duett mit Jodl Chor, Auf der Alm. 

Jodl Gesang, Der Lustige Bule. 

Tenor Solo mit Chor, Mein Oesterreich. 

Chor Gesang mit Jodler, Kom her zu mir. 

Quartett Serenade, Wen du in Traum wirst fragen; von Witt. 

Walzer Quintett, Erinnerung an Peterhof; von Straus. 
Fin Tyroler National-Gesang. 
Kin Comisher Chor-Gesang, 


The Swedish quartet singers were also in 
attendance, and executed the following program ; 
*Quallsing” (Kuhlau). 

Swedish National Air (arranged by A. Siderman). 
*Brudeferden i Hardanger” (Le Cortége des Fiancées) 
(Kjerulf}. 

*‘Orpheus” (from Shakespeare's ‘ Henry VIII.”) O. Lindblad), 
Swedish National Air, ‘‘ Joachim in Babylon” C. M. Bellman). 
‘** Angbitssing (Steamboat Song) (O. Lindblad 
**Aftonen” (the Evening) (Prince Gustaf of Sweden). 
Swedish National Air. 
“Skymningen”’ (La Brune (Werner. 
Horatii Ode X X11.” Fleming’. 

Mpuue. Nitsson’s Concerts, 

Mdlle. Nilsson now occupies the highest pin- 
nacle of her reputation—highest so far as all 
previous fame is concerned. What further 
triumpbs the future may bring forth, it is 
impossible to say; but a wider or more solid 
popularity can scarcely be attained. How warmly 
she is regarded by the English public has been 
proved by the result of the two concerts—her 
only ones—of this season. ‘The announcement 
that on two afternoons only during the London 
season of ’69 might the Swedish nightingale be 
heard on the concert platform, sufficed to cram 
St. James’s Hall on both occasions. On these 
afternoons the aspect of Regent Street about a 
quarter-past two was that of a demonstration. 
The block of carriages extended from the portico 
of the Hall past Conduit Street, and nearly to the 
Oxford Circus; the doors of St. James’s Hall were 
besieged; nothing but perfect management on 
the part of the officials could have prevented 
many a contretemps. But this management was 
happily irreproachable; the tickets, being for the 
most part high-priced, were accurately numbered, 
and their order rigidly preserved; the staff of 
guides indicating the various parts of the Hall was 
ample; so that anything like collision was avoided, 
and no more serious accident occurred than a 
crushed hat sustained by an eminent dignitary of 
the church at the second concert. Inside the great 
hall the display was memorable: every seat occu- 
pied, not standing room even; a massed assemblage 
brilliant in the warmth of summer colours and 





John Hawkins’s History,” or the reprint of «The 











































































I re Ca 


228 


THE ORCHESTRA. 


[No. 301, J uly 2, °69, 





the variety of morning dress. ‘The large esiieialion Between the acts the National Anthem was 
. played, and at the end of Weber's overture, the 
anthem, introduced with the massive effects of 
n good background for the principal artists— the orchestral accompaniment, terminated loyally 
the last concert of the season. ‘The following is 
the program :— , 


Overture, “Leonora” 2.0... cccccececcce 
Concerto, ** Scena Cantante ”’.. .....2.. cecesses Spohr. 


4 egal ae eS 
area occupied by Mr. Henry Leslie’s Choir, rising | 


in many tiers behind the instrumentalists, made 


Malle. Nilsson, Messrs. Sims Reeves and Santley 
and Mr. Wehli. At the concert of Monday last, 
however, Mr. Reeves did not appear; he was 
excused by a severe inflammation of the eyes. 
The burden of the solos therefore fell upon Mdlle- 
Nilsson and Mr. Santley, and the program was 
Not that the audience could have had 
too much of the Swedish favourite. 
ance after a “Sanctus” of Bach, sung by the 
choir, was the signal for a burst of applause, such 
as is rarely heard from the pale-gloved hands of 
a matinée audience. Her opening aria from 
Handel's “ Theodora,” ‘Angels ever bright and 
fair,” was delivered with such pure spiritual 


curtailed. 
Ifer appear- 





sweetness as hushed every breath and moistened 
every eye. In point of purity and devotion it 
eclipsed all the previous efforts of the great artist 
in oratorio. ‘There was something too deep in the | 
emotion it produced to call for an encore; the 
audience nearly forgot to applaud, fearing to 
break the spell left by the last notes, But ina 
later contribution of the accomplished Swede, 
the brilliant bravura passages of “Let the 
bright Seraphim,’ the audience poured out 
their enthusiasm. Mr. Thomas Harper’s match- 
less obbligato aided the effect of this, and 
Malle. Nilsson’s clear voice blended with the 
notes of the trumpet in the happiest manner 
possible. Here a spontaneous encore broke forth, 
and the air was repeated, even more brilliantly 
than before. Malle. Nilsson repeated at this 
concert ‘ With verdure clad,” an air in the 
delivery of which she bas made a special reputa- 
tion. In the second and secular part of the 
concert she rendered with great animation and 
felicity an Italian Scena, composed for her by Herr 
Meyer Lutz, the music of which is meritorious, 





though quite ad captandum; the singing, we need 
hardly say, was unexcepticnable; and this happy 
conjunction produced a warm encore, to which 
Mdlle. Nilsson responded with that Swedish ballad 
a la Tyrolienne, to which the name of “Spring and 
Autumn” has been given. A concluding trio, in 
which Mr. Sims Reeves should have taken part, 
was changed for the duet, ‘‘ Crudel perché,” sus- 
tained by Mdlle. Nilsson and Mr. Santley. The 
solos of the gentleman included a magnificent 
singing of Gounod’s glorious cantique, ‘ Nazareth,” 
the air, “O ruddier than the cherry,” and Mr, 
Hatton’s “Wreck of the Hesperus.” Mr. Henry 
Leslie's choir were in excellent form, and gave 
among other sacred and secular numbers Morley’s 
charming madrigal, ‘‘ My bonny lass she smileth,” 
and the orchestra no less efficiently played the 
march from ‘ Athalie’’ and the overture to 
**Oberon.” If any indication be wanted of the 
enormous popularity of our Swedish prima 
donna, it was afforded by the delighted faces and 
the vociferous plaudits which accompanied her to 
and from the platform. Her fame increases, 
snowball fashion, as it extends; yet a wider 
empire of admiration it can hardly attain. 


PHILHARMONIC SOCIETY. 


The fifty-seventh season was brought to a close 
last Monday, honoured by the presence of the 
Prince and Princess of Wales, Princess Louise, 
Prince Arthur, and suite. The solos were well 
played by Straus and Mdme, Goddard, a more per- 
fect rendering of Bennett’s concerto being scarcely 
possible. This composition is, to our thinking, the 
best, most original, and most effective of all his piano- 
forte orchestral works. Beethoven’s grand over- 
ture coming at the beginning of the first act wasa 
great mistake. It was well given. Mr. Cusins’ 
overture is a composition of merit; this and the 
symphony were well executed. The great success 
of the evening, strange to say, was the hackneyed 
rondo of Rossini, which was rapturously applauded 
and encored. Of Cimarosa’s air, the less said the 
better; the terminating cadence of the singer 


Aria, “Pria che spunti il ciel” (‘* Il matri- 


Concerto in C minor (No. 3 


Overture, ‘Les Travailleurs de la Mer”........W. G. Cusins. 
Symphony (Italian 


Overture, ‘‘Jubilee”.......... 





+e ee Peethoven. 
Violin, Herr Ludwig Straus. 


monio segreto”’) .... ++ ++ ee Cimarosa. 


"Siguot Beitiai: 
re 
Pianoforte, Mdme. Arabella Goddard. 

Rondo, “ Non piti mesta” (** La Cenerentola”) .. Rossini. 
Mdme Trebelli- Bettini. 

Pa ree 

Duetto, ‘Si, la stanchezza” (‘Il Trovatore”) .. Verdi. 
Mame. Trebelli-Bettini and Signor Bettini. 
<09:20:0e0e0e oh04:ennc ne Wee 
The Prince complimented Mr. Cusins on his 
composition. 
Musicat UNION. 

The Director's Matinée closed the present season 
on Tuesday last. Beethoven's Grand Septet was 
the opening piece, being sustained by Auer with 
the other string artists recently engaged at the 
Musical Union, and Mr. Tyler, clarionet, Signor 
Raspi, bassoon, and M. Paquis, horn. The ensemble 
was good throughout. Auer’s playing was most 
picturesque and forcible. Both in tone and style, 
the wind players were alike excellent. No finer 
stroke of executive art could be pointed out in this 
department than the exquisite management of the 
horn solo, in the middle of the slow movement, 
at the point of entrance. The performance of this 
work was received with the same manifesta- 
tions of delight it always elicits at the 
Musical Union. One of the neatest specimens 
of Schumann’s musicianship, the andante and va- 
riations for two pianofortes in B flat, Op. 46, was 
given with equal grace and finish by Mdme. Auspitz- 
Kolar and Herr Lubeck, who came expressly from 
Paris to assist at this matinée, and who received a 
hearty welcome. Of special interest was the pro- 
duction of Hummel’s noble and highly-dramatic 
Septet in D minor, Op. 74, for piano, flute (M. 
Svendsen), oboe (M. Lavigne), horn, viola, violon- 
cello, and contra-basso. Accurate and clear in the 
smallest detail, impulsive in effects, and broad in 
conception of design, with a perfect touch and me- 
chanism, Herr Lubeck’s fine playing of the very 
difficult piano part was an artistic triumph to be 
remembered. Written by a giant among players, it is 
only to be fully grasped by an executant of the largest 
powers. In all the subordinate parts, the greatest 
care and artistic skill prevailed, and the result 
was most satisfactory; and a notable instance of 
the precious faculty of blending into one harmonious 
whole many thoughts of different types, expressed 
in distinct qualities of tone and by different me- 
chanisms. The tempi of the varions movements 
were all admirable. The matinée was closed by 
a group of pianoforte solos, played by Lubeck, 
including Schumann’s Kreisleriana, No. 1, played 
with the most distinct articulation and characteristic 
pointedness ; and one of Chopin’s all but impossible 
Tarantelles, given with all Lubeck’s massive grasp 
and remarkable power of lighting up every particle 
of detail. The program, as is usual upon the oc- 
easion of Mr. Ella’s annual carnival, was further 
adorned by a brace of Schubert’s neat and charac- 
teristic Lieder, and a couple of Schumann’s songs, 
given with excellent judgment and feeling by Malle. 
Regan, and accompanied by Herr W. Ganz. The 
value and interest of the Musical Union Matinées, 
it must be allowed on all sides, have been fully main- 
tained this season, both as regards the music given 
and the executants engaged, by the use of well-tried 
material, pleasantly and refreshingly tinged by a 
continuous inflowing from the stream of novelty, 
judiciously regulated by one who well knows what 
to do and what not to do. 





The London Glee and Madrigal Union gave the 
final concert of their eleventh annual series on 
Thursday, the 24th inst. As usual, the program 
was unexceptionable, and the performance 
equally so. The madrigals were, ‘When April 





Spofforth, Calleott, and Horsley, and two dramatic 
quintetts from the works of Sir H. Bishop. That 


a small party like this should be sufficiently 


attractive to continue similar entertainments for 


eleven years is a proof that what is intrinsically 
good will always be appreciated, and we trust 
that Mr. Land and his able coadjutors may go on 
prospering for many seasons to come. Certainly 
no better or more artistic rendering of this king 
of music is to be heard anywhere than at the 
meetings of the London Glee and Madrigal 
Union. 

One of the best concerts ever given by that 
good body of amateurs, the Moray Minstrels, 
was their annual one which came off on Satur. 
day. Greater precision, attention to shade, and 
obedience to the baton, could not be desired; 
and the taste and feeling, exhibited in all the 
concerted pieces was unexceptionable. Among the 
best of these was the ‘‘ Vintagers’ Song” from 
Mendelssohn’s ‘‘ Lorelei,” splendidly sung and 
encored, and Gounod’s cantique, “‘ Nazareth,” the 
solo of which was undertaken by Mr. W. D. Swain, 
with the body of Minstrels joining in the last verse, 
Spofforth’s glee, ‘‘ Health to my dear,” was also 
capitally given; and the selection from Gounod's 
Mass, an old cheval de bataille with the Morays, 
lost nothing by its execution this year: the impres- 
sion it created was immense. Vocal and instru- 
mental solos were interspersed, the force being 
recruited with Miss Ellice Jewell, Miss Mitchell, 
and Mr. W. H. Aylward; Dr. A. Stone, also a 
Moray Minstrel, contributed a clarionet solo. Miss 
Mitchell sang a composition of Randegger’s with 
good spirit and excellent voice, and was recalled. 
Mr. Hugh Brennan achieved an encore, notwith- 
standing that he shows some want of cultivation; 
Mr. Lionel Benson in a pleasant barcarole of his 
own sang sweetly and was loudly encored. The 
result of the concert was to reflect no small credit 
upon the skill of its conductor, Mr. John Foster. 
On Saturday Sig. Tito Mattei’s concert enjoyed 
the powerful support of an orchestra consisting of 
sixty performers, made up from the Philharmonic 
Society and the former band of Her Majesty's 
Theatre. Conducted by Mr. H. Weist Hill, this 
orchestra rendered with good effect the overtures to 
“ Oberon” and ‘ Guillaume Tell.’ The solo assist- 
ance also secured was of ample kind; Mdmes. 
Monbelli, Volpini, Trebelli, Sigg. Gardoni, Gassier, 
and Bettini were among the artists; and the 
concert-giver himself gave, amid copious applause, 
a couple of movements from Weber’s Concertstiick, 
and an arrangement on the “ Puritani,” his own 
composition. In all respects the concert was praise- 
worthy. 

Signor Bellini gave a Morning Concert on Wed- 
nesday last at the Hanover Square Rooms. 
Vocalists :—Miss Lucy Frankiein, Mdlle. Davide, 
and Misa Edith Wynne ; Signor Bellini, Mr. Lloyd, 
and Signor Gardoni. Instrumentalists :—pianoforte, 
Signor Tito Mattei; violoncello, Signor Albert; 
violin, Signor Risegari; harp, Mr. J. B. Chatterton; 
concertina, Signor Giulio Regondi. The most 
notable pieces in the program were a trio by 
Mendelssohn, well played by Signors Risegari, 
Albert, and Tito Mattei ; Romanza, “ Io la perdie,” 
(Mattei), Signor Bellini; Solo pianoforte, a. “Le 
Nid et la Rose,” melodie—b. Grand Marche, (Mattei) 
Signor Tito Mattei; Song, ‘ L’Apigiani ” (The 
Alpine Home (N. De Giosa), Signor Bellini; New 
Song, ‘Only for one” (A. Randegger), Miss Edith 
Wynne ; Duetto Concertante, harp and concertina, 
“Italy and Ireland” (Bochsa), Mr. J. Balsir Chatter- 
ton and Signor Giulio Regondi ; Canzone, “ Man- 
dolinata” (Paladilhe), Signor Gardoni; Canzoné 
Buffa, “Il Farfallone” The Fop (Mattei), Signot 
Bellini; Ballad, ‘ Nellie’s Dreams” (Wallworth), 
Miss Lucy Franklein; and the evergreen Ams 
Buffa, “ Miei rampolli femminini,” from Cenerel 
tola,” by Signor Bellini. 

On Thursday a grand concert was given at Bt. 
George’s Hall in aid of the funds of the Church and 
Schools of St. Aloysius, Clarendon Square. The 
first part consisted of a ‘‘ Messe Solennelle,” com 
posed by the late Bernhard Molique expressly {0 





decked,” by Marenzio, and “ Now is the month of 





was quite at variance with the accompaniments. 








Maying,” by Morley: glees by Elliott, Paxton, 


the above church, the vocalists being Miss 
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Miss Palmer, Mr. Vernon Rigby, Mr. Lewis Thomas 
and Choir. Part Two included Quartet, ‘‘ Like the 
yoiceless starlight falling,” Molique, Miss Banks, 
Miss Palmer, Mr. Vernon Rigby, and Mr. Lewis 
Thomas; Aria, ‘‘ Egli ancora non giunge,” Donizetti, 
Mr. Lewis Thomas; Aria, ‘“‘ Undine,” Benedict, 
Miss Palmer; Part-Song, ‘‘ Farewell,” Silcher, the 
Choir; Recit. and Aria, ‘Ma negli estremi,” 
Mercadante, Miss Banks ; Sonata, in D major, for 
pianoforte and violoncello, Mendelssohn, Mr. J. F. 
Barnett and M. Paque; Aria, “ The moon is brightly 
shining,” Molique, Mr. Vernon Rigby; Scena, 
«Softly Sighs,” Weber, Miss Edith Wynne ; Part- 
Song,” ** Lurley,” Silcher, the Choir. Accompanists, 
Signor Bevignani and Mr. Barth; organist, Mr. 
George Cooper ; conductor, Mr. J. F. Barnett. 

A charity concert given by the Paris Prize Choir 
of the Tonic Sol-fa Association on Friday, came off 
under eminent patronage at Lady Burrell’s house, 
Berkeley Square. Nearly all the pieces sung by the 
choir were loudly applauded, especially ‘The 
Hunting Song” and “Le Tyrol,’ which were 
rendered in truly magnificent style. Indeed, the 
excellent training and proficiency of the choir 
formed the subject of general remark among the 
audience, many of the ladies present never having 
before had an opportunity of hearing a concert of 
Tonic Sol-fa choristers. 

Mr. Wm. Beavan on Friday evening, 25th June, 
gave a concert at the Assembly Rooms, “ Eyre 
Arms,” for the benefit of the widow and orphans of 
the late incumbent of 8. Mary’s, Kilburn (the Rey. 
G. R. Adam), assisted by the following artists :— 
Vocalists : Miss E. Wynne, Mdlle. Enequist, Mdlle. 
Florence Lancia, Miss Katherine Poyntz, Miss 
Fanny Holland, Miss Abbott, Miss J. Royd, Seiior 
de Montis (amateur), Mr. Stanton. Instrumen- 
talists: Sig. Tito Mattei, Mr. J. F. Barnett, Herr 
Buzian, Mr. Lazarus, Mr. T. H. Wright, Sig. Pezze, 
Sig. Bevignani, Sig. Riamo, Mr. J. Beavan, Mr. 
Barth, Mr. W. Beavan. Mr. W. Beavan’s cheir 
gave a splendid rendering of Schubert's cantata, 
“The song of Miriam.” Miss K. Poyntz in the 
solo highly distinguished herself. The concert was 
well attended. 








THE THEATRES. 





At Mr. Horace Wigan’s benefit last week at the 
Olympic a new drama was produced by Mr. Wigan, 
entitled “‘ Love and Hate.” It possesses a simple 
plot comprised in two acts. In the first, Rupert 
Danvers, © young man of French extraction, who 
served with the English Army in the Crimea, and 
is now on his way to Paris, calls at the house of his 
cousin, Mdme. Lafont. Rupert is ardent and im- 
pressionable, and has fallen desperately in love 
with Mdme. Despard, a fellow traveller in the 
diligence. He tells his cousin of this attach- 
ment, and also confides the secret to his friend, 
Colonel Morton, a morose, mysterious, and strangely 
taciturn soldier of France. Rupert is rather sur- 
prised to find Morton on the same road, and is 
absolutely ‘confounded when Margherita Despard 
faints at the sight of his friend. Morton, madly in 
love with the widow, follows her like her own shadow, 
tells Rupert he killed a lover with whom he dis- 
covered her alone in the house, and threatens to do 
the same for him if he persists in following her. 
Rupert is to take his choice between meeting Morton 
in a duel and giving up all thoughts of Margherita. 
Toherhe promise his protection against the persecu- 
tion ofher enemy, and hoodwinks Morton into believ- 
ing he has retired from the contest. He manages to 
learn from Margherita that her destination is Toulon, 
and throws Morton off his guard by going off to Paris 
With him. From the French capital Rupert escapes, 
rejoins his enslaver at Toulon, journeys with her to 
Marseilles, and finally settles at Venice. The lovers 
believe themselves quit of Morton, but he appears 
in the disguise of a gondolier, taunts Rupert with 
cowardice and want of faith, and challenges him. 





when a letter which Rupert receives changes the 
whole aspect of affairs. In this epistle itis explained 
that the man Morton shot, after finding him alone 
with Margherita, was her brother only. Morton 
reads this letter, and is overwhelmed with despair. 
He has bribed a Venetian to shoot the first man 
he shall see going down a certain flight of steps to 
the canal. The shot is, of course, intended for 
Rupert Danvers, but Morton steps into the range of 
the bravo’s rifle, and falls wounded to death. 
With this result dramatic justice is satisfied, and 
the curtain falls. The piece, which is evidently 
from the French, was only imperfectly studied by 
the actors: the exceptions being Mr. Wigan, who 
played the implacable soldier, Morton, and Mr. C. 
Wyndham, the personator of Rupert. These parts 
were characteristically played, the rest call for no 
comment. In “A Happy Pair” Miss Herbert 
played Mrs. Honeyton to advantage, and Mr. Wigan 
was the spouse. This was capitally acted and gave 
unlimited satisfaction. 

* Barbe-Bleue,” with its light attractive melodies, 
and its ample opportunity for suggestiveness, has 
been the operetta for the week at St. James’s—a 
first production so far as England is concerned. 
The Bluebeard of the Offenbachian story has little 
in common with the nursery legend; there is no 
Sister Ann, no episode with the key, no rescue by 
the brothers. The despotic husband is a courtier 
at the court of King Bobéche, and marries Boulotte, 
a paysanne who has gained the rosiére prize of virtue. 
The irrepressible spirits of this Wife Number Six at 
the court of the monarch hasten her fate; she is 
condemned to be poisoned by Bluebeard’s own 
private alchymist, like the foregoing ladies. But 
the alchymist does not kill outright; he stocks his 
own harem with the discarded wives. In the last 
scene the design of Bluebeard to marry the King’s 
daughter is frustrated by the appearance of the six 
ladies, among them Boulotte more incorrigible than 
ever. The paysanne is acted with Mdlle. Schneider's 
usual characteristics ; she kicks up, flings her legs 
about, winks, points, makes double-entendres, does 
everything which can delight a cultured and delicate 
audience. The choruses are badly sung; the 
acting of M. Dupuis and M. Daubrey as Barbe- 
Bleue and the King, is fair, the scenery laudable. 
Although unproduced in its original form, ‘* Barbe- 
Bleue” has long been well known in England so far 
as the airs are concerned ; thus most of the sprightly 
tunes are familiar to the audience—a circumstance 
which helps the ‘go’ of the opera. 








Socrery or Arrs.—The results of the examina- 
tions in music, which have just been made known, 
show that Tonic Sol-fa pupils have repeated their 
success of former years. In the examination which 
Mr. G. A. Macfarren conducts in Elementary 
Musical Composition, the papers may be worked 
either in ordinary or Tonic Sol-fa notation, and the 
examination is open on equal terms to students of 
every system, the Tonic Sol-faists giving the prizes 
and paying the expenses of the examination. Only 
three out of 55 certificates are however awarded to 
other than Tonic Sol-faists. This does not detract 
from the value of the certificates, since they are 
records of positive and not comparative attainment. 
In Mr. John Hullah’s examination in the Theory of 
Music, conducted strictly in ordinary notation and 
nomenclature, both the prizemen and half those 
obtaining first-class certificates are pupils of Tonic 
Sol-fa teachers. This is the third year that both 
the prizes have gone to pupils of this school of 
music, 





ANTOINE DE Rusrinsrein.—No sooner had my 
generous friend arrived in Russia, with medals, 
crosses, and ribbons obtained during his late 
Continental tour, than the title of nobility was 


‘conferred upon him in acknowledgment of his 


creative and executive genius. ‘The wife of 
Rubinstein, of noble family, and the daughter of a 
general officer, is mother of two children, son and 
daughter ; the latter born three months ago. Of 
the supremacy of his executive genius there is no 
difference of opinion among competent and un- 
biassed judges. Not any one of the great pianists, 


Margherita, to save Rupert's life, agrees to desert | composers, with whom I have been acquainted— 


him for Morton, who, with that understanding, 
Withdraws the challenge. Rupert is horror-struck 
When he finds Margherita has left him. 





! 
‘ 


Clementi, Ries, Kalkbrenner, Cramer, Liszt, and 
Thalberg—combined so many opposite qualities of 
varied excellence in expression as Rubinstein: 


. She is | there is no end to his pp, and to his f, said lately a 
Tesigned, and prepares to keep herpromise to Morton, ' very eminent pianist.—Ella’s Sketches. 





STEPHEN HELLER: 


A Bioararnican Essay. 





“There was never a man born so wise or good, but one or 
more companions came into the world, who delight in his 
faculty and report it.’—Emprson, ( Worship.) 





Heller soon found, says Hartmann, that compo- 
sitions like Op. 7, 8, 9, would suit no publisher in 
the metropolis of mode (Haupstadt der Mode). 
The taste was too florid. 

Under the pressure of necessity and the dictation 
of the publisher, Heller was forced at first to fall in 
with the repugnant practice, and write some * light 
pieces for schools.” As protest, however, he had 
recourse to a little piece of sub-humour. On the 
top of the title-page he wrote in very small cha- 
racters the two capital letters T.F. (travaux foreés— 
compulsory labours) the initials with which galley- 
slaves are branded. This was to let his friends, 
and all whom it might concern, know, that it was 
of quite other than his own free choice that he 
degraded himself to write such unworthy, and from 
him, unexpected compositions. Even these poor 
pieces (poor in his estimation) were too good for 
Messieurs the publishers. They wanted more osten- 
tation— Hodge’s-razor-stuff—more to sell than to 
satisfy (‘* etwas,” says Hartmann, “ mehr Scheine, 
und weniger Bedeute”). Heller's worst was better 
than other men's best. His excellence was even 
made a charge against him. The mausicseller, 
Schlesinger, was one day sitting at table with * Wolf, 
Heller, and X ,’ and thus proceeded to ticket 
the three, who must have felt considerably diseon- 
certed by the unexpected piece of frankness. ‘ You 
are all three unsatisfactory on different grounds ; 
you Wolf are too difficult, you Heller too good, and 
you X too bad.” 

Hartmann in his own charming. style gives the 
history of the Chase (die Geschichteder Chasse) 
that famous tour de force for all advanced players 
of the piano: tour de force, but with not the 
remotest scintillation of the bizarre in its composi- 
tion, from the first bar to the last. Nothing but the 
scintillation of genius, * That piece which has been 
performed by all the most famous virtuosi—Liszt, 
Thalberg, Dohler, Wilhelmine Claus,” and, (last, 
not least,) I will add, Heller’s “ licbenswiirdige ” 
friend, Charles Hallé. 

Moritz Schlesmiger was busied in a venture of his, 
which he was going to publish, and afterwards did, 
under the title of * Méthode des Méthodes.” It was 
to consist of a series of studies for the piano, by the 
most celebrated writers for the instrument: Mo- 
scheles, Chopin, Mendelssohn, Ferdinand Hiller, 
Liszt, Dohler, Thalberg, Henselt, Benedict, and 
others, were invited to contribute specially to the 
“ Méthode.” Our modest Stephen had by this time 
become ‘ necessary ’’ to the publisher (with that un- 
complaining modesty of his, that invaluable, illimi- 
table capacity, no wonder!) for doing—drudge 
work, (Sclavenarbeit)—save the mark! Besides, 
did he not write for the musical journals now ? 

For these things, then, and for a certain par- 
tiality (gewisse Vorliebe) he had for the young 
Kiinstler, for whom he perhaps sniffed (ahnte) a 
coming future, Schlesinger bade Heller write a study 
for his Méthode, along with the others, greater men 
than the young Hungarian then, but (with the ex- 
ception of one) as much the converse now. His 
patron, the publisher, wished Heller to ‘ utilise the 
occasion” (die Gelegenheit beniitzen) appearing, 
as he was to, along with such “ Potent, grave, 
and reverend Signiors.”” This invitation was doubly 
joyful to the young man, though no mention had 
been made of ** Honorarium ;’”’ for what had he been 
yearning for all along but an opportunity? He 
hurried home to his little room, feverish with excite- 
ment and eagerness to begin his Mtude: and in * one 
night” (‘einer Nacht”) wrote that marvellous Tone- 
picture, which has since surprised and delighted the 
world, More than Tone-picture !—Tone Poem! or 








Historiette! almost Psychological Analysis: for all 
the latent sentiment of the motto he put at the head 
of his piece, is, to the sympathetic and imaginative 
interpreter, completely embedied in the opening, 
elaboration, dénouement, and whole conduct of this 





magnificent masterpiece, 


a a a 


ene = ms 


t) U dl ion Au d leranie. 


‘ irescl t ( » ali jpute 


THE ORCHESTRA. 


(No. 801, July 2, °69, 





80 fine ly and o1 


This is the text Heller has 


nce la fanfarre 


id.” | 
ished; the bugles blow. | 
Philip, mounted upon his ardent 


nedite de Huet k Orbit 


‘The couple we un 
His Majesty King 


the depression caused 





konne.’ 


Ballade | b 
| modest, confident heart ! 








nally | dass sie neben Liszt, Thalberg, Dihler bestehen | the very finest order, coupled with a refinement 
“Tshall not write a better study (implying, quite unique—all that genius, pure, deep, and un. 

clatent | noble fellow ! I cannot ; cannot write a Letter study, defiled —_ invent. Tiny re om, ig inch, 
ire | ; ir son ardent cout ier, | though I might write many different.) I shall not| Heller. In every bar, stamped with the charac. 
s‘efforee A dissiper le chagrin que Ini cause le write a better study; it will stand comparison, 1 teristics ¢ Se sim, & matividnations no 
. Braye, | defined as it is delicate ; as delicate and defined ag 

| any known tomen. Their success was very great, 


’ 


elieve, with Liszt, Thalberg, Doéhler.” 





This little aneedote always rouses admiration for| They sold by “the ten thousand” (sie wurden 


Stephen Heller. The attitude taken by the man Zehntausenden von Exemplaren verkauft), and when 
was so fine, his reply worthy of a prince. After | the publisher retired from business, after the profits 


ly the death of his betrothed, Agnes de Meranie.’ | Such a reply there was nothing left for Schlesinger | of twelve years from them, he realised 10,000 fr. for 
This piece of Heller's is called “Etude,” and] but to submit. He felt he was the weaker man; | the copyright. For these Heller got 2000 fr. (£80.) 


aid about that loo 
term. As I take it, if * The Chase” 


here a word inay be 


Czerny sense—of a erux for pupils. 
of Heller's is a study not in relation to the pupils, 
As I understand it, 
a minute and exhaustive picce of por 
traiture on the part of the artist. An elaboration by 


but on the part of the master. 


it signifies 





him of a picture which he has revolved and studied 


in his mind. His * Mtude” is no school exercitation 





at all, and is never meant to be confounded with it. | 
It is the work of high and ultimate art, whose aim 


ig not to consult or benefit the mechanical or other | ceived one penny” for it.* We say no more; only 
necessities of a practising pupil, but to embody and | # tear rises to our eyes, a sigh from our heart; and 
a veritable | perhaps behind all a bitter imprecation—the fiercer 
that it is low, the deeper that it is unheard. 


expound an ideal. It indeed becomes 
(tude for the learner, wherein he may discover ty, 


aunilyse a hundred manifold beauties ; some of them, 


it may be, unrecognised or forgotten by the author | recording angel, who blots out all he does not love, 
with the pearls distilling from his eyes ? 


himself. 


and an exercisy . 


There is a great difference between a study | 


If Heller, or any winged Pegasus like him, ever | 
starts out with the intention of writing for any fixed 


extrinsic purpose, he soon forgets it in spite of himself. | _ 


Purpose, pupil, publisher, the whole world becomes | 
merged in him, dominated by a secret, irresistible 
instinct. Peyasus will take the bit in his mouth | 
A drudge | 


might control lim (if it were possible to conceive | 


and soar, as it likes him, in the zenith. 


a drudge driving him); the man of genius, the | 
rightful rider, cannot. 

Heller wrote his * Chasse” to embody his ideal, | 
not to eliborate pupil prestidigitation, but never- | 
theless it is quite sufficiently diffieult to form a) 
pitce de résistance for any one inclined to venture | 
on it. In its broken tenths that accompany the | 
love-lorn, exquisite, pathetico-expressive * canta- | 
bile,” and in its fevocious octaves, wherein ‘ Roi 
Philippe” endeavours to find a vent for the vortex 
of mingled feelings pent within him, for his tragie 


affliction and his excitement in the forced diversion 


of the chase, at all other times a passion with | 
him;—in these there is equal room for display of 
the utmost delicacy and the utmost abandon, for 
the still small voice, and for the whirlwind and the 


earthquake. This glorious composition is quite | 


} 


“hora ligne.” Beyond, altogether, the capacity of 


the poor plano, The new one, one reads of (by at 


sort of quadruple action, sounding four C's if you 
strike two) may perhaps be more enabled to do it 
justice. It is 6-8 time, prestissimo. Original and 
quite unorthodox as it was, this wonderful “ Etude” 
staggered the worthy ‘ Musikalienhiindler,” who 
(says Hartmann) shrugged his shoulders over the 
romantic young man, but said nothing (sagte aber 
Nichts.) 

Milton's * Paradise Lost” sold for £5 and Defoe’s 
romance could hardly find a purchaser. We wonder | 
what Join Bunyan's allegory, the wost widely 
diffused book after the Bible, was sold for! History 
truly shows a tendency to repeat herself in this 


respect, a mournful, melancholy tendency, a tendency 
it were time she was altogether ashamed of; and so 
it will occasion no surprise when one is told that 
the ** Chasse” was at first decided to be ‘no good” 
at all (Nichtstange) for the Method of Methods. 
The wonder would have been had it been otherwise. | 
Schlesinger mparted this decision to poor Helle rj 
as he sat at table with him a fortnight after he had 
placed * MS. in the publisher's hands. Schle-! 
singer said that it was “ deprecated cr ré probated | 
(verworfen) by his friends,” and that he had better | 
et about writing another. Bat Heller returned | 
answer to him quiet'y 1 
bessere Etiide werd 


(erwiederte ihm ruhia) * Eine 
ch nicht schreiben ; ich glaube ' 


is a study, it} than he. He was right; Max Schlesinger, Esq., 
is one in the unusual, artistic sense of the word: Musikalienhiindler, proprietor of a hundred ven- 
not by any means ordinary—Cramer and Carl | tures, arbiter of fifty ‘* compositeurs ; 
: This “study ” | once, clearly wrong, as time unmistakeably showed, 
for the “ Etude” inserted on the Méthode gained 
universal applause, and has since, as Op. 29 been 
published by divers parties in France, Germany, 


over the whole piano-playing world. 


Chase,” as of old, lies in the tail; and a diabolical 


| Franz Schubert's “ Trout,’ “‘ Elfking,” ‘* Post,” and 
** Eulogy of Tears” (a subject bitterly appropriate, 


jevening took them one night to him and offered 


gratis! (umsonst.) Schlesinger would none of them. 


| frances; said studies to be said Schlesinger’s pro- 


| newly, so beautifully ! 


| the most accomplished and intellectual (geistvollsten) 


| represented in the strongest way to the Lyons 
|publisher Heller's merits, promising to give all 


” 


wrong for 


und England, to be thence, I suppose, distributed 
The sting of this relation of the “ history of the 


issociation connected with it is, Heller “ never re- 


Are not these of the things for which men need a 


Heller fared better with his four fantasias on 


would think after his late treatment), he fared 
etter, but not with Schlesinger. Heller was in 
bitter need+ (bitterer Noth) and in the shades of 


them for four hundred franes !—for two hundred !— 


Ultimately they were disposed of to a Lyons gen- 
tleman (The Gentleman of Lyons let us call him) for 
the first-mentioned swm, four hundred franes. 

His acquaintance with this ‘* Provinzverleger” 
happened in this wise. Soon after the appearance of 
the first collection of his studies (l’art de phraser, 
24 études, Op. 16) for which he had wrung from 
Schlesinger (whom one had begun to suspect of 
paying him with employment) about three hundred 


perty for ever, and for everywhere: he received 
from an unknown lady an extremely ingenuous and 
comforting epistle, wherein she expressed her 
astonishment that she heard so little of a composer 
whom the feuillets @’album (afterwards arranged by 
Ernst for the violin) proved could write so well, so 


This lady was Mdme. Jenny Montgolfier, daughter- 
in-law of the ingenious balloonist. She gave music 
lessons in Lyons, and was, says Hartmann, one of 


of French ladies. In reply to her letter, Heller 
gave her the history of his four “ caprices,” to show 
her how alone she stood in her enthusiasm for the 
lonely young foreigner. Fired with sympathy for 
him, Mdme. Montgolfier, with three of her friends, 


their support to any music of his that was published. 
So it ended by the publisher’s “ investing” to the 
extent of four hundred francs. Full of gratitude, 
Heller immediately dedicated his four caprices to 
his kind patroness and her friends (I am ouly sorry 
Hartmann has not given us their names.) From the 


ely-used | that other, inexperienced, scarce-bearded boy, stronger | No. 1 of the Op. 47 belongs to that class of musie 


of Heller’s in which he excels all, to which one ig 
always irresistibly impelled to apply those delicious 
lines of Shakespeare— 
“ But if his fair course be not hindered, 
He makes sweet music with the enamelled stones,” 
(To be continued.) 








Maxie ANTOINETTE AND THE SrraspurG Me. 
cuanic.—In the chiteau of La Muette at Passy, 
on her arrival at Paris, resided the beautiful and 
unfortunate Marie Antoinette. Crowds daily 
assembled from Paris to catch a glimpse, through 
the grille, of the stately figure of this betrothed of 
the Dauphin of France, during her promenades in 
the long picturesque alleys of the enclosure, 
One more eager and curious than the rest was a 
youth, bright and intelligent in features, and, to 
all appearance,a mechanic. His name was Erard; 
at that time he was poor, and struggling against the 
opposition of the Luthiers in Paris, who were 
jealous of the success of his cleaver inventions, 
Happily, this Strasbourg engineer obtained, 
shortly after the marriage of Marie Antoineite, 
a patent from the king for his inventions and im- 
provements of the pianoforte and organ; the latter 
also signalised by the flattering description given 
of itin 1797, by Gréty. The Queen, fond of music, 
engaged Erard to furnish her with his improved 
pianos and harps, and this protection crowned the 
efforts of the persecuted inventor with success, 
The Revolution, alas! which brought Marie 
Antoinette to the scaffold, threatened also to ruin 
Erard. Singular to relate, amidst the vicissi- 
tudes of events and changes of fortune, the 
princely chateau of La Muette and its extensive 
grounds ultimately became the property of the 
once struggling mechanic! since which time it has 
remained in the family of Erard. On Thursdays, 
during the autumn and spring, may be seen wan- 
dering amidst the flowers and statues, where Marie 
Antoinette was first admired and gazed at by the 
founder of the firm of Erard, visitors from Paris 
with their families. On Sundays at dinner and 
weekly receptions, within the last two years I have 
seen Rossini, Auber, Berlioz, Costa, Gounod, F. 
David, Balfe, D'Ortigue, Thalberg, Panofka, Gus- 
tave Bertrand, Planté, Massart, Viver, Kistner, 
Godfroid, Lubeck, with Jules Janin and the élite 
of Parisian intellect; poets, painters, sculptors, 
statesmen, nobles, and musicians. The pleasure 
of associating with such a gathering of artistic 
minds is totally unknown on this side of the 
Channel. On such an occasion an artist feels 
proud of his intercourse with congenial natures, 
eminent in their several walks of life, and for 
the most part distinguished by some external 
order that secures him the homage or res 

due to his genius. ‘“‘The recent death of Ros- 
sini (November 13th, 1868) deprives Passy of 
one of its greatest musical attractions. In the 
immediate vicinity of La Muette the illustrious 
maestro resided in his villa during the summer 
months, and had weekly receptions of artists and 
literary celebrities. In this villa hedied. Hence 
Passy will ever be historically associated with the 
names of Marie Antoinette and Giacomo Rossini 
—names sacred to posterity.”” The Paris Guide 
states that :—‘ Louis XIV. issued hence the Féit 
de la Muette, and formerly La Muette was merely & 
hunting-meet, embellished in the eighteenth cen- 





success of these pieces, especially ‘die Forelle” 
(the rout) the same publisher purchased Op. 45, 
6, 7, eighty studies ; gems of originality, refinement, 
and beauty, and illustrating all abstract merits in 
music: 
From grave to gay, from lively to severe. 

Grandeur, 
dence, pathos, passion—all that an imagination of 


An Hoaorar hat ihm (Heller) diese beriihmte Chasse nicht 
clnen Pfeania abgeworfon.” HH. 187. 
| Heller, with the fatal destiny of genius, went through 


j that bitter Baptism of Poverty for some years at Paris 


which so many have experienced before him, 


grace, sweetness, novelty, indepen- | 


tury. The original structure now lies buried, a8 
it were, under modern additions. The park is 
‘still very fine, and the ground alone is worth at 
this time three or four million francs.” The 
‘latter sum has been refused by the present owner, 
| widow of Pierre. nephew and heir of the founder 
‘of the house of Erard.—Ella’s Musical Sketches. 








' 

NorrotkK Dumpiixes.—Make a very iight dough with Bor 
wick’s Gotp Mepat Baktne Posten, as for bread, with milk 
or water, amd with salt added ; have ready a large stewpan 
boiling water, make the dough into ba'ls the size of a m 
dumpling : throw them in, and boil them for twenty minutes 
without taking off the lid. To ascertain when they are 
enough, stick a fork into one, and if it comesc ut clear, it is done. 
Before serving, tear them apart on the top with two forks, # 
they become heavy by t!.eir own steam. Serve with butter and 
sugar, or treacle, 
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Ten Thousand Miles of Travel, Sport, and Adventure. 
By F. Trench TownsHenp, B.A., Captain 
ond LifeGuards. London: Hurst and Blackett. 
1869. 

Travel and rough adventure have still their 
yotaries in the face of increasing luxury. The 
Jove of penetrating unknown regions and under- 
going unnecessary hardships must be a stimulating 
motive, since it drags men from the comforts of 
civilisation and forces them to peril their ease in 
the first instance, their health in the second, and 
not unfrequently their lives also, in quest of the 
unexplored. The other day a country gentleman 
with a wife and children and an ample income 
must needs tempt and incur sudden death in 
Abyssinia, among the horde of marauders left by 
the British army to cut each other’s throats. And 
here is a gentleman in the Life Guards, that troop 
whose household gods abide fast in one place— 
Captain and B.A. simultaneously—content to 
forego the homely dignities of a captaincy and a 
B.A.-ship (whatever of delight the latter honour 
may involve), and set off two score hundred miles 
across a wild country, impressive in its solitude 
and terrible in its population. Across America 
Captain Townshend went, meeting a curious 
succession of company by the way. Apparently 
he chose the roughest route and sojourned in the 
most barbarous outposts of civilisation; for his 
book is a description of noxious beasts—quadru- 
pedal and bipedal—such as it is no boon to meet 
with anywhere. We confess, no small relief is 
susinined by the reader, when the Captain gets 
away from the cities, towns, and settlements, 
from revolver-bearing, tobacco-spitting, hectoring, 
blustering and brutal humanity, from slaughter 
of Indians wholesale and murder of fellow whites 
retail, and comes to the quieter region of bears 
and buffaloes, panthers and possums, coons and 
snakes, and other “catawampous” natives of Cap- 
tain Townshend’s favourite stalking grounds. 
It is consonant with nature and our notions of 
order generally that rattlesnakes should be exter- 
minated, and one reads of their decimation with 
some pleasure; the only regret is that some of 


Captain Townshend's travelling companions could | 


not be sent the same way as the rattlesnakes. 
“It is in such scenes as these,” as Messrs. Elijah 
Pogram, Jefferson Brick & Co. might exclaim, 
“that the bubbling passions of my country find 
vent’? :— 


“ One of the waiters drew his revolver on another 
who had chaffed him, and swore that he would kill 
him ;athreat to which he would certainly have 
given effect, had not the owner of the refreshment 
rooms rushed forward and struck up his arm just 
as he pressed the trigger. The occurrence did not 
seem to excite the least astonishment among the 
roughs and miners who were breakfasting in the 
room, though, as I was sitting close to the 
offending waiter, I felt extremely nervous lest the 
bullet intended for him should hit me. At1 p.m. 
Wwe started for Sacramento. As tbe train by which 
we went had only one car attached, we were 
compelled to sit down among the roughs and 
gamblers who crowded it. On the conductor 
coming round to see the tickets, one of the roughs 
refused to pay his fare, and drawing his revolver 
dared any man to turn him out. ‘The check-string 


“A well-known bully shot aman in a drinking 


house just for sport. When brought up before 
the district judge, though he openly boasted of 
having frequently committed similar acts, he was 
admitted to bail of a few dollars, and of course dis- 
appeared as soon as released. I heard another 
story, in which the bully fortunately got con- 
siderably the worst of it. A gentleman was sit- 


at Laramie, when a bully swaggered in and spat 
on the gentleman’s boot. The latter remonstrated, 
whereupon the fellow spat in his face, and was 
immediately rewarded by being knocked down. 
Jumping up, foaming with rage, he attempted to 
stab the gentleman, but was prevented by the by- 
standers. 
be armed with a bowie-knife, and be shut up ina 
dark room up stairs, there to fight it out. The 
arrangement was carried out, and after waiting 
some time a heavy fall was heard. On opening 
the door the buily was discovered dead on the 
floor, while his conqueror had only a wound through 
the arm.” 

Asa not unaccountable corollary to the fore- 
going, a manis not considered dressed without a 
pair of revolvers and a bowie-knife in his belt- - 
weapons to be drawn upon the smallest provoca- 
tion, since justice sleeps, or is easily appeased with 
a few dollars. Nor is assassination the sequence 
merely of bad passions: to shoot a man “for 
fun’? gives one a curious glimpse of young 
America’s jocularity ; while the following instunce 
shows that even aconjuror’s entertainment may 





be as provocative of a bullet as an open insult :— 


“A conjuror had come to Omaha as a new and 
profitable field in which to exhibit his tricks. 
Wishing to perform the well-known feat of having 
a pistol fired at him, and then showing a bullet 
in his hand, he gave a weapon to one of the 
Western boys who formed his audience, and 
desired him to fire at him. The man did as he was 





told, and of course the conjuror held up the bullet 
jin his hand. The native of the West looked at 
him a moment in astonishment and disgust, and 
then exclaiming ‘ By thunder, I never missed a 
| man twice,’ drew his own revolver from his belt, 
and shot the juggler through his shoulder. The 
unfortunate man ran for his life, and it is needless 
to say attempted no more similar exhibitions at 
Omaha.” 

The sport in which Captain Townshend in- 
dulged was principally the hunting of big game. 
The natives of these remote districts, however, do 
not confine themselves to the four-footed ravager. 
They have for sport—besides themselves-—the 
Indian; that noble savage, who Artemus Ward 
used to assure us ‘‘is pizon.” The atrocities 
inflicted by the redskins upon the whites demand 
terrible reprisals; and it may be imagined how 
little compassion would be shown the perpetrators 
of a deed like the following, if ever the redskin 
murderers fell into the hands of the settlers :— 


“Tt appears that Colonel Forsythe had been 


taking with him a party of about eighty soldiers 
across the trail of one war party, they had advanced 


Indians, composed of Ra-ahoes and Sioux. 





| in and killed or wounded the whole of the whites, 
|Colonel Forsythe, though terribly wounded, 


| managed to escape with only three companions 
into the bush which grew along the creek, and 


} 


ting by the stove in the public room of the hotel | 


Tt was then arranged that each should | 


ordered out on the scout by General Sheridan, and 


he proceeded to scour the country along the Smoky 
Hill route, west of Fort Riley. Having only come 


some two hundred miles, when they were suddenly 
attacked by a band of some five hundred hostile 
They 
resisted the attacks of the savages until all their 
ammunition was exhausted, when the enemy closed 





fe + gine. 4. sta pe Irena seas ey | finallyreached the Fort, where he is now recovering 
Wh whose alll he weenahed She sneel weeny J from his wounds. The fate of those who fell alive 
man's hand , ; erevolver from the | into the hands of the enemy was almost too 

s hand, and threw him neck-and-heels out of | Some had their entrails pulled 


| horrible to relate. 
the door of the car on to the line, where the | out and fastened to a tree, round which they were 
miscreant lay minus his weapon. 


agai P > __ On the train | driven till their whole interior was wound round it. 
gain proceeding, a big burly-looking fellow, who | Others were hoisted up on sharp stakes and left to 


ad assisted in expelling the rough, walked up to | die q lingering death, while many were skinned 
{ miner who was sitting near, and accusing him of | alive and mutilated.” 


being a friend of the man who had just been thrown | 
out, swore he would kill him. On the bystanders, Many of the scenes narrated by the author 
Interfering he began to pull his coat off, saying were witnessed by himself, and therefore claim 
‘Well, any way I'll lick him.’ At last he was! credence. Still the deduction is a little too 
— on to let the inoffensive miner alone, sweeping. Captain Townshend relates them as 
/ was carried off to the baggage car, | forming the normal life of the backwoods and the 
Life is valued by these miners as cheap as water | western cities. In effect, they are simply the 
especially when the bully is heated by drink. | offscourings of a rough and immature civilisa- 


The following stories are given by the author as | tion, and are no more to be quoted as stigmatizing 
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ment, and wife-beating are to be quoted as the 
result of British civilisation. We have quoted 
principally from this part of the book, because 
the book is chiefly taken up with such subject- 
matters as we have extracted; but we by no 
means accept Captain Townshend's implication 
that the life of the far West is bounded by a 
scalp-hunt and a bar-counter, and ruled by a 
| ready revolver. 


| 








| (AuvaEngeR «& Co. ] 

| The Complete Pianoforte Works of W. A. Mozart, 
| Edited by Ernsr Paver. Vol. I. containing 
Twenty Pianoforte Sonatas. Vol. II. containing 
Twenty-one Books of Variations ; Twelve smaller 
Pieces, and Eight Piano Duets. 

We had occasion some time ago to notice in terms 
of high commendation the edition of Beethoven's 
Sonatas, brought out by Messrs. Augener and Co., 
under the editorship of Mr. Pauer. The present 
edition of Mozart’s compositions for the pianoforte 
deserves equal praise, both for the elegant form in 
which they are produced, and the care which has 
been bestowed to ensure their correctness and the 
valuable and succinct annotations by the editor, 
The student who possesses these two works has no 
mean library of pianoforte music, and the price at 
which they are produced places them within the 
reach of every one. It is needless to expatiate on 
the intrinsic merits of these charming compositions; 
though above a century has elapsed since some of 
them were written, they are as fresh as if produced 
yesterday, and will endure as long as a taste for the 
| beautiful and expressive and symmetrical shall exist 
among the lovers of genuine music. The publishers 
have established a heavy cla'm on the gratitude 
of the professional student, no less than of the 
cultivated amateur, for the arrangement of 
the work before us gives the best possible oppor- 
tunity of tracing the working of one of the most 
finely-constituted geniuses that ever existed, in 
the development of that genius as shown in his 
compositions. Simple as some of these pieces are, 
there is not one which does not bear the charac- 
teristic stamp of its author, and every page is well 
worthy of study as disclosing beauties which, though 
often imitated, have never been surpassed. The 
typographical execution of these volumes is a 
marvel of condensation and clearness; the former 
was a necessity for economical reasons, but it is 
never obtained at the sacrifice of perspicuity, and it 
is as easy to play from this edition as from the 
extended form in which single pieces have been 
originally printed. No musician should neglect to 
possess a copy of this work; and an enormous de- 
mand for it must be required to reimburse the 
publishers for their undertaking. That they will be 
reimbursed commercially we have no doubt, and in 
the interests of art we trust speedily, that they 
may be induced to extend their efforts in other 
directions. The work is preceded by a slight sketch 
of Mozart’s life and an excellent portrait engraved 
on steel. 





In Vienna the andiences at the classical con- 
certs consist of alarge majority of the male sex, 
including students from the Universities, more or 
less instructed in music; in Paris the sexes are 
pretty equal in numbers; but in London the fair 
sex comprise seven-tenths of the andiences. 
There are still to be seen, at the Vienna concerta, 
veteran dilettanti, contemporaries of Beethoven, 
and the least deviation fromthe traditional tempo 
and style of his works is sure to provoke disap- 
probation, At the same time, 1 am bound to say 
that the Viennese are enthusiastic and liberal in 
awarding praise to deserving merit. The English 
are less demonstrative, and a stranger, appearing 
for the first time before a London audience, is 
apt to draw false conclusions.—Ella’s Programme, 


Hottoway’s Pints cive instant relief. Indicestion gives rise 
to a large share of the maladies of mankind ; it o¢ carions more 
miseries than the doctor knows names for. Indigestion aprin 
from many causes, over which Holloway's Pilla exercise t 
most perfect e-ntrol, ‘They act at eree on the stomach, liver, 
bowels, and kidneys, and correct their torpid, defective, or dis- 
ordered functions. They restore the waning appetite, strengthen 
the feeble stomach, and spare the dyspeptic sick headache, and 
many name'ess torments. They recall every organ to a trre 
sense of its duties. Holloway's Pilla have with tollity cured 
cases of bad digestion which had existed for a loug time and 














typical of the far-western ethics, | America, sccio-ethically, than fraud, embezzle- 











baffled much medical skill, They are rellable remedies for ll 
varieties of indigestion, 
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MINSLEYS’ MAGAZINE: 
AN ILLUSTRATED MONTHLY 
PRICE ONE SHILLING. 


{ XPLORATIONS of the HIGHLANDS 
P of the BRAZIL: with a Full Description of the Gold and 
Diamond Mines. Also, Canoeing down Fifteen Hundred 
Miles of the Great River Sao Francisco, from Sabara to the Sea. 
By Capt. R. F. BURTON, F.R.G.S., &e. 2 vols. 


WE LIFE OF EDMUND KEAN. 
From Published and Original sources. By F.WYNFORD 
HAWKINS. 2 vols. 


i OME and VENICE in’ 1866-1867. 
By GEORGE AUGUSTUS SALA, 1 vol, 8vo. 


HE 


NIGHT-SIDE OF LONDON. 
By J. EWING RITCHIE, 1 vol. 





a Novel. By 
8 Vols. 


{IMPLE AS A DOVE: 
kK the Author of ‘Olive Varcoe,” &c. 
MWICE REFUSED: a_ 

CHARLES E. STIRLING. 2 Vols. 
MHE BUCKHURST VOLUNTEERS: 
a Novel. By J. M. CAPES, M.A. 
EVERMORE; or, Burnt Butterflies: 


By JOHN GAUNT. 


Novel. By 


3 vols. 

a Novel. 2 vo's. 

—_— ZERO: a Novel. 
Author of “Polly.” 2 vols. 


Oe seers: a Novel. sy HENRY 
N 


KINGSLEY, Author of ‘‘Geoffry Hamlyn.” 3 vols. 


| es COLOURS: a Novel. By 
ANNIE THOMAS (Mrs, Pender-Cudlip). 3 vols. 
N ETHERTON-ON-SEA: a Story. 


8 vols. 


By the 


REAKING A BUTTERFLY: or, 
Blanche Ellerslie’s Ending. By the Author of ‘Guy 
Livingstone,” &c. 3 vols. 


MHE GIRL HE MARRIED: a Novel. 
By JAMES GRANT, Author of ‘‘ The Romance of War,” 
&c. 3 vola, 


T INSLEY BROTHERS, 
18, CATHERINE STREET, STRAND. 


TPYHE “ARGUS” and THE ‘* AUSTRALASIAN” 
NEWSPAPERS, 
Published Daily and Weekly respectively in 
MELBOURNE, AUSTRALIA. 
LONDON OFFICE: 26, CORNHUILL. 
Messrs. Witson & Mackinxyox, the proprietors of the above 
papers, which circulate largely in town and country through- 
out the Australian Colonies and New Zealand, beg to intimate 
to Advertisers and the Public generally, that they have opened 
an Office in Loudon for the receipt of Advertisements intended 
for insertion in their journals, as well as fur the transaction of 
all business in this country connected with their establishment 
iu Melbourne 
FILES of THE “ARGUS” and of THE “ AUSTRALASIAN,” 
as well as of other Australian papers, can be referred to daily, 
from 9 a.m, to 5 p.m., at 
The “ARGUS” and “AUSTRALASIA'” Office, 


26, CORNUILL, 
NOW READY, 


PRICE ONE SHILLING EACH, 
Free by Post for 14 Stamps, 


CRAMER'S PIANOFORTE OPERAS. 


No. I., LURLINE, 
COMPOSED BY VINCENT WALLACE. 
No. II., DON GIOVANNI, 
COMPOSED BY MOZART. 
No. III., MARITANA, 


COMPOSED BY W. VINCENT WALLACE. 


No. IV., BARBER OF SEVILLE, 
COMPOSED BY ROSSINI. 


No. V., ROSE OF CASTILLE, 
COMPOSED BY M. W. BALFE. 





Lonpon: 


ORAMER AND CO. LIMITED, 


I OYAL ACADEMY of MUSIC.—It is proposed 

to perpetuate the memory of the late Mr. CHARLES 
LUCAS, and the valuable services he rendered to the above 
Institution in his various offices of Principal, Conductor, Pro- 
fessor of Composition and Violoncello, by instituting a Prize of 
a GOLD MEDAL, to be given annually to the best Student in 
Composition. 


The following Subscriptions have been received, in addition to 
those already announced :— 








£5. ad. £38. d. 
Miss Fanny Armytage 010 6) E.J. Hopkins, Esq... 010 6 
Joseph Barnby, Esq. 1 1 0©| Miss Hoskins (Poole) 0 5 9 
Henry Baumer, Esq. 1 1 0} Miss Kinkel ........ 010 0 
Dr. Bunnett (Nor- Hi. Littleton, Eag.... 1 1 0 
wich seseeeceee 1 1 O| A. HL. Tittleton, Esq. 1 1 0 
H. Blagrove, Esq.... 010 6] J. E. Mann, Esq..... 010 6 
R. Blagrove, Esq.... 010 6| Miss Newman...... 0 5 0 
C. Coote, Esq. ...... 1 1 0| J. H. Nunn, Esq. 
C, Coote, Esq., jun... 010 6 (Penzance) ........ 33.8 
J. WH. Davison, Esq... 1 1 0} J. Oliphant, Esq..... 1 1 0 
W. D. Davison, Esy. 1 1 0} J. H. Pollard, Esq. 
Miss 8. Gibbons .... 010 6 (Ramsgate) ...... 1 1 0 
©. Goldschmidt, Esq. 1 1 0) — Ridgway, Esq. 
Madame Lind-Gold- (Southampton) .... 0 
schmidt .......... 1 1 0| 8. Weekes, Esy. (Ply- 
Mdme. A. Goddard.. 1 1 0| mouth) .......... 3$3.¢ 


Subscribers’ Names received by Mr. LAMBORN COCK, 63, 
New Bond-street, W.; and Mr. H. R. EYERS, at the Institu- 
tion, 4, Tenterden-street, Hanover-square, W. 





Che Orchestra, 


TERMS OF SUBSCRIPTION. 





FOR STAMPED COPIES. 


Per Year... ee oe oe e- 17s. 4d. 
» 4-Year .. e oe ee 8s. 8d. 
»» Quarter .. oe ee ee + 48. 4d, 


Payable in advance. 


Advertisements: Four lines or less, Half-a-crown; Sixpence a 
line (of eight words) afterwards. 


*,* Corqves AND Post-Orrick ORDERS TO BE DRAWN IN FAVOUR 
or J, SWIFT, 55, King-staeet, Recent-street, W. 
Orrices: 55, Kina Street, Recent Srreet, W. 


AND 
59, Fixer Srreet, 


FROM EITHER OF WHICH THE TRADE IS SUPPLIED. 





NOTICES TO CORRESPONDENTS. 





A. J. T.—Send name and address. 

G. H.—Go to the British Museum. 

C. W. J.—The song is copyright and appropriated. 
B.—We cannot insert the sonnet to Mr. Sims Reeves. 
R. W.—We have no recollection of having seen ‘* Vinney Den.” 
We do not—and cannot—undertake to notice every com- 
position sent us for review. 
W. (Oxford.)—Grassineau’s Dictionary is not scarce. It is 
curious, but of little value except as an index to the state 
of musical knowledge at the time it was published. 
Hetp Over.—Several Reviews of New Music and Books, 
Correspondence, &c., &c. 
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violoncello at the Paris Conservatoire. 





ately after playing at the Musical Union. 





Monday next. 
the autumn. 





undertake a season of English opera 
French Theatre, New York, next autumn. 





hymns and psalms at the Crystal Palace, under the 
direction of M. 8, Mullet.” 


MUSICAL, DRAMATIC, AND LITERARY, 


It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 


Jacquard is nominated by Auber professor of the 
Lubeck returned to Paris on Tuesday, immedi- 


Mdme. Auspitz-Kolar will leave for Vienna on 
She is engaged to play at Leipsic in 


Rumour whispers that Mdme. Parepa-Rosa will 
at the 


The Gazette Musicale of Paris, seldom correct in 


The committee of the Schubert society intend 
giving a concert for the benefit of the director, Herr 
Schuberth, who has just received the decoration of a 
Russian Order. 

Sir Robert Gore Booth, Bart., M.P., Chairman of 
the Musical Union Committee, entertained at dinner 
the principal artists with the director, after the 
grand matinée on Tuesday. 

“Hamlet” is going into the provinces, sans 
Nilsson. It would be safer to omit Hamlet himself, 
Mr. Mapleson is the travelling entepreneur, and Malle, 
Ilma de Murska the substitute of the incomparable 
Swede. 





We hear that Mr. Boucicault and Mr. Webster 
have come to an understanding intended to secure a 
large theatrical monopoly. If this agreement ig 
carried out, no less than four London theatres wil] 
come under their hands. 





Some foolish correspondent of the French Figaro 
says that he paid £36 for his stall to hear “ Hamlet,” 
and that stalls usually sell for five guineas each, to 
hear this opera. Really John Bull suffers much in 
being the subject of such incredible nonsense. 





Miss Josephine Fiddes, the lady engaged by Mr, 
Tayleure in England to play the part of Miranda 
in the ‘* Tempest,” in New York, and withdrawn, 
without any assigned reason, from the cast, has 
received full and liberal compensation from Mr, 
James Fisk. 





Mdme. Anna Bishop’s concerts at Melbourne have 
terminated, and that vocalist will probably not again 
be heard in Victoria, as she proceeds to Europe and 
America after fulfilling her Adelaide engagement. 
It is her intention to retire into private life in the 
United States. 





Louis II of Bavaria gave himself a special treat 
a week or two ago—a performance of ‘ Lohengrin” 
for himself alone. The theatre was splendidly 
lighted, the musicians were in white cravats and 
swallow-tails ; and the King sat in solitary state in 
the auditorium, and enjoyed himself. A similar 
performance of ‘ T'ristan und Isolde” followed a few 
days afterwards. 


The Roman Catholic Bishop Goss, in the course 
of an address at a visitation to a Roman Catholic 
Church, on Tuesday, expressed his regret at the 
stringency of the laws with reference to the obser- 
vance of the Sunday; and announced his conviction 
that nothing was so likely to promote the moral 
and social improvement of the people as a game at 
cricket or football after hearing mass. 





Albert Grisar, a Parisian composer of ephemeral 
operas, died the other day in the city of his 
adoption, at the age of 61. Grisar was a native of 
Antwerp, and made his first step at the Opéra 
Comique in the year 1836 with an operetta, “ L’An 
Mil.” His later works include “ Lady Melvil,” 
“Tes Porcherons,”’ “L'Eau Merveilleuse,” “ Le 
Carillonneur de Bruges,” ‘ Gilles ravisseur,” ‘ Bon 
Soir, Monsieur Pantalon,” “ Le Chien du Jardinier,” 
and “ La Chatte Merveilleuse.” 





If H.R.H. the Prince of Wales is not fond of 
music, he is to be pitied. On Monday, at noon, the 
Prince was regaled with the National Anthem and 
other strains of music at the new Idiot Asylum. 
At the Queen's afternoon breakfast the Tyrolese 
singers, the private and military bands discoursed 
music to his Highness, ending with the National 
Anthem. No sooner had the Prince swallowed his 
dinner than he was driven to St. James's Hall, 
where he heard half the Philharmonic concert, and 
two more versions of the National Anthem. From 
thence to the Duke of Sutherland's ball—idem ! 


It has been decided that the musical festival to be 


‘its news from London, states that ** 500 babies sang | held at Bonn next year, in celebration of the cen 
:|tenary of Beethoven's birth, shall take place in the 


It is to be converted for 








201, REGENT STREET, W. 


Court of the University. 
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the occasion into a spacious concert-hall, capable 
of seating three thousand persons. It is hoped that 
the festival may rival that which celebrated the 
jnauguration of the statue of Beethoven in 1845. 
In the quarter of a century that will have elapsed 
since then almost all the principal actors who took 
party in that solemnity have passed away, and all 
have retired from active life. 





A Sunday paper undertakes to explain to its 
readers the alterations in Ambroise Thomas’s 
“Hamlet” upon the original text; and expounds 
them thus :— 

“ Hamletand Ophelia are the prominent characters. 

Polonius is a nonentity, Laertes is obliterated, and 
the opera ends with the death of Ophelia, who floats 
down the stream as the curtain falls. In the Play 
Scene Hamlet suddenly bursts into a Bacchanalian 
song.” 
All London by this time knows that Laertes is not 
obliterated, that the Bacchanalian scene does not 
occur in the Play Scene, and that after Ophelia’s 
death there is a whole act. Our Sunday friend 
must have been napping during the performance. 





Mr. Joseph Ascher, the well-known pianist and 
composer, died on the 20th prox., at the age of thirty- 
nine. At the time of his mental activity, inter- 
rupted of late years by brain disease, Mr. Ascher 
produced compositions of considerable scholarly 
merit; while as an executant he held the foremost 
rank. A pupil of Mendelssohn and Moscheles, a 
friend of Thalberg, holding the office of pianist to 
the Empress of the French and decorated by the 
Queen of Spain, with his music in constant demand, 
he seemed to hold an enviable rank among resident 
composers. Then mental disease assailed him, 
productiveness and executiveness alike ceased, anda 
fortnight ago Joseph Ascher expired. 





In Malta theatrical performances appear, by the 
number of them, to be very popular, and equally 
well patronised in the garrison. Besides the Opera 
House—a magnificent building, with some good 
talent—nearly every regiment in the garrison has 
a private theatre of its own. The Ist Battalion 
24th Regiment have been playing ‘‘ Michael Earle” 
to very good houses at their theatre in Floriana 
Barracks, and the 52nd Regiment, who favour plays 


of a lighter cast, have been roaring at “ The 
Area Belle” and pieces of a similar nature. The 


48th Regiment are erecting a commodious theatre 
at San Francesco di Paulo, and the intelligence 
displayed by the company, coupled with the liberal 
aid given by their commanding officers bids fair 
to enable them to outvie all regimental rivals. 





The Madrilenes have devoted the Church of San 
Francisco to a National Pantheon, wherein to inter 
the great men of Spain. No one is to be buried 
there without the vote of the Cortes, nor until at 
least fifty years after his death. On Sunday week a 
number of defunct Spanish worthies were put in to 
magnificent coffins and urns, and deposited in the 
Atocha Church. At four in the afternoon, after a 
Te Deum, each was placed on a separate gorgeous 
funeral car, construeted for the purpose, and carried 
in solemn procession to the Church of San 
Francisco, to inaugurate the opening of the National 
Pantheon. The procession was brought up by a 
magnificent trophy car to represent Fame, from 
which hung the banners of all the nations of 
Ewope. The inside of the Pantheon was lit up by 
the electric light, and was superb. Amidst enchant- 
ing music within and the firing of a hundred 
cannons without, the remains were temporarily 


deposited in one of the seven chapels inside the 
building, 





Wagner is about to bring out a new opera, 
“Imatra,” concerning which there is a peculiar 
story. When “ Jannhéuser,” was produced and 
damned in Paris, the composer happened to be in 
Russia, giving concerts. He had got as far as Finland, 
When the news of the reception found him at Juatra, 
hear Wiborg. On the stone staircase of a belvidere 
he thereupon engraved the following inscription. 


country, adieu dear Russians, noble and intelligent 


nation who alone appreciate any divine music. You 
alone welcomed with formidable plaudits my sublime 
creations, whereas Paris, the centre of ignorance, 
hisses them. To requite you, dear Sarmatian melo- 
maniacs, I swear before this torrent to compose 
an opera whose hero shall be Imatra; the other 
persons shall be represented by rocks, firs, fish, and 
so forth. Perhaps I may be induced to put a man 
on the stage, but I am not so sure of this.” 
“ Imatra” is now finished, and the oath draws near 
its fulfilment. 





At the Court of Bankruptcy, on Friday, a sitting 
for examination and discharge was appointed in the 
matter of Henry Richard Lacy, lessee and late 
manager of the Royal Alfred (better known as the 
Marylebone) Theatre. He was adjudicated bankrupt 
a few weeks ago,'on the petition of Mr. Thomas Austin 
Stack, bootmaker, of New Church Street, Edgware 
Road (the gentleman who distinguished himself by his 
benevolent interference for obtaining the release of 
Mdme. Rachael from prison.) Mr. Stack claims to 
be a creditor of the bankrupt for £61 for goods 
supplied ; and at the first sitting under.the bankruptcy 
he was chosen creditors’ assignee. At that sitting 
debts of about £700 were proved; but the aggregate 
liabilities are said to be between £6,000 and £7,000 
against a portion of which security is held on 
the lease of the theatre. It appears that the 
requisite accounts had not been filed, owing, as the 
bankrupt alleged, to his books being kept from him 
by a creditor. An adjournment of the examination 
sitting was ordered. 





One of the most brilliant fétes of the season at 
the Horticultural Gardens took place on Tuesday, 
on the occasion of the great rose show. The exhi- 
bition was divided into no fewer than twenty-one | 
classes, in most of which there was a large number 
of contributions. It was open to amateur as well as 
professional nurserymen, and both were well repre- 
sented. So extensive was the collection that the 
large conservatory was insufficient for its accommo- 
dation, and additional space had to be found in the 
arcades. In addition to the cut roses, there were 
others in pots, and some in vases and bouquets. 
Very shortly after the doors were opened the visitors 
began to arrive, and as the afternoon wore on the 
upper part of the gardens was literally thronged by 
a brilliant company. The exceptionally bright sun- 
shine greatly added to the beauty of the scene and 
to the enjoyment of all present. The two bands 
present relieved each other in the most effective per- 
formance of selections of operatic and dance musie, 
and even represented the ‘‘ English School” by a 
telling instrumental arrangement of our old friend 
‘‘The Red Cross Knight.” 

Versatility, and that poor kind of invention 
technically termed ‘gag,’ are qualities which find 
ready recognition in the provinces. A late instance 
is furnished by a correspondent. At a recent 
representation of “ The Corsican Brothers” in the 
little theatre of the rising maritime borough of 
Barrow-in-Furness, the worthy manager, who played 
the two brothers Dei Franchi, after parenthetically 
informing the audience that Vandetta meant a 
reconciliation, introduced the following emendation 
into the text:—‘* We came into the world united 
like the Siamese twins, who caused so much sen- 
sation in London some years since ; a skilful surgeon 
was engaged to separate us, but though bodily 
disunited we are so closely allied in spirit that, &.” 
It was not Mr. Byron’s new burlesque on the subject 
that was being played, be it remembered, and the 
audience received the interpolation in perfect good 
faith. The chambermaid played Marie in the same 
dress she had just sung “ Up in a balloon” in, and 
the low comedian doubled Colonna and Boissec, 
having already taken a part in the first piece and 
sung two sentimental songs between. 

















Records of the Big Peace Jubilee in Boston have 
confirmed the promise of its amplitude. Every- 
thing went off on a monster scale ; the chorus of ten 
thousand singers sang ‘‘ Ein feste Burg;” the six 





“31 March 1863, I start for Germany, Adieu charming 


overture; Mozart's Twelfth Mass was performed by 
a force of some eleven thousand; two hundred 
violins played an obbligato to Mdme. Parepa's 
solo; the Anvil Chorus of Verdi was struck out 
by a hundred firemen on a hundred anvils, 
and encored; and to the “ Star-spangled Banner” 
the ringing of church bells formed the accompani- 
ment, and the firing of artillery the bass. One of 
the instruments went off rather too soon, and 
wounded an artilleryman; but beyond this no accident 
appears to have taken place. The audience are 
described as composing * three acres and a half of 
faces.’ Prayer naturally opened the Festival, and 
for this ‘it had been suggested to have the Throne 
of Grace addressed by one hundred clergymen in 
unison, but the suggestion did not meet with the 
sanction of Mr. Gilmore, the manager.’ Perhaps 
it is as well it did not. Nevertheless, even without 
this culminating Yankee notion, the Republic has 
put an extinguisher on this worn-out country with 
her puny efforts in the way of festivity. Our 
hugest Handel Festival is a mere Lilliput Levee 
compared with the above. Let us confess America’s 
superiority in one more respect—the creation of an 
enormous noise, 





Among the novelties of the forthcoming Norwich 
Festival, a short cantata will be done from the pen 
of Mr. Horace Hill, entitled ‘A Song of Praise.” 
Of this our contemporary the Musician gives some 
description. The instrumental introduction opens 
with passages of a recitative type, in which the solo 
phrases are assigned chiefly to the oboe and cla- 
rionet. The allegro moderato is of a fugal character. 
The orchestral resources are employed throughout 
with judgment and moderation. The subjects of 
the first chorus are of the cathedral model, and are 
developed with care. After a brief choral recitative 
comes a very elegant and melodious quartet, ‘* He 
is blessed.” This is followed by an aria for bari- 
tone, ‘* While I live will I praise the Lord,” in the 
minor mode, which has a character of its own. 
The next number is a melodious duet for soprano 
and tenor, “ Sing unto God;” while the following 
movement, for five-part chorus mixed with soli pas- 
sages, serves as an introduction to the final chorus 
in B flat, in which tonic, with its adjacent keys, the 
work is laid out. This movement is a clearly 
written fugue of the florid type so much favoured by 
Haydn, to the pedal of which is attached a chorale- 
like coda, closing the work with consistent dignity. 
Our contemporary judges that the work will probably 
prove a valuable addition to the list of sacred 
cantatas. 





Mr. Varley, the electrician and _ spiritualist, 
contributes some more observations to the Dialec- 
tical Society expressed in a letter. After relating 
further tricks of the table-tilting kind and a bit of 
conjuring with a scent-bottle, he goes on to show 
that the spirits prefer dealing with fools and semi- 
imbeciles than with men of sharp intellect. Mr. 
Varley expresses it a little more euphemiastically :— 


“There is a circumstance of some interest to 

students, connected with physical manifestations ; 
for, in order to obtain them with power, it is 
necessary that the minds of those present should be 
in as passive a state as possible during the collection 
from the medium and others present of the power 
necessary to produce the phenomena. Unless these 
conditions be complied with, the presence of people 
with very active mind weakens or destroys the power. 
This is the reason why, more especially with weak 
media, some scientific men have failed to get any 
satisfactory results, where less active people succeed 
with ease.” 
No doubt. Sharp inquirers are much more incon- 
venient than dullards: all the history of superstition 
shows this. Mr. Varley is empowered to describe 
the condition of souls after death :— 


‘The process of dying does not seem to add to 
the intelligence of an individual, so far as I have 
been able to observe. It seems to be merely a 
change of state. Superstition seems to reign on the 
other side of the grave as much as on this, and 
appears to-be as difficult to eradicate as here. There 
is one more point to which I should like to draw the 
attention of the society. and it is one in which all of 
those who may be called ‘ rational’ mediums concur, 








hundred performers played the ‘ Tannhiiuser ” 





namely, that a sudden and violent death is very pre- 
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judicial to an individual in the next life. Such a 
man is nearer in condition to material bodies than 
those who die a gradual natural death, and when 
his wisdom is of so low a character that he is mali- 
ciously inclined, he is much more able to influence 
prejudicially those on earth than are those who have 
died a natural death. One important fact you may 
learn by questioning the witnesses, namely, that all 
who have been seriously following up the subject, 
and have been gradually coming into communication 
with their departed friends, have bit by bit lost the 
fear of death. Many, in fact, look forward to it as 
to promotion.” 

We can readily realise this. There are frivolous 
minds willing enough to get rid of the solemn and 
ominous things taught by Christianity. To such 
minds an eternity passed in frivolity—in tumbling 
about tables, strumming on pianos, and rapping 
silly mortals on the head and knuckles, is a more 
congenial prospect than that of a Judgment, of a 
Reprobation, of an endless life passed in the mo- 
mentous service of Holiness. 

The Daily News calls attention to a variety of 
the street-music persecution. At one or other of 
the Underground stations, and at no particular 
hour, & melancholy youth, armed with a fiddle and 
a bow, jumps into a third-class carriage, and then 
and there proceeds to tune up his frightful instru- 
ment of torture, and to dash into some popular 
music-hall air with variations. He has just time 
enough to do all this (the variations are tremend- 
ously rapid) in the course of a journey which seldom 
extends beyond the next station but one; and to 
hand round his cap, into which, whether from 
surprise, or bewilderment, or mere careless pity for 
80 sorry a trade, or thankfulness at getting rid of 
such a scourge, some three or four pennies are very 
apt to fall, and thus to encourage similar assaults 
upon other trains. Evidently to nine out of ten 
passengers this musical infliction is anything but a 
welcome relief to the ordinary routine of Under- 
ground Railway travelling; and to some it is a most 
abominable penalty. We have not ourselves fallen 
in with the nuisance, but we accept our contempo- 
rary’s experience—a dismal one of its kind. It 
behoves the Directors of the Metropolitan Company 
to protect their passengers from cacophony and 
black-mail; the ears of the public are no less 
worthy of protection than its nose. But the | 
Metropolitan Company is singularly inefficient in | 
enforcing its own bylaws. Despite all prohibitions 
indiscriminate smoking still increasingly goes on. 








How is the jodl produced, so beloved of mountain 
singers? Dr. Marcet, of the Brompton Consump- | 
tion Hospital, attempts to explain the rationale and | 
method of it. It is pretty generally known that the 
human vocal apparatus consists of a pair of 
membranes, situated horizontally in the throat, and 
just touching at their edges. A drum-head, with a 
slit across it, may convey a popular idea of them. 
In the act of singing the lips of these cords, as they 
are called, are brought into contact, and they ap- 
proach each other throughout their whole length, 
and remain parallel. When they are set in vibra- 
tion, by the passage of air through them, under 
these conditions, a full chest-note is emitted ; but if 
they do not meet in their entire length, either a pos- 
terior or anterior portion of them remaining apart, 
the sound is no longer full, but feeble and shrill; 
the note emitted is what the stringed instrument 
player calls a harmonic, and what the singer calls 
a falsetto, or head-note. The violinist who would 
briug out a harmonic so touches a string that instead 
of making it vibrate as a whole, he divides it into 
segments, each of which vibrates by itself, and 
emits the note due to its short length, instead of 
that which the full length of the string would 
yield. The same sort of thing appears to be done 
by the falsetto singer; the adept can at will shorten 
his vocal cords so as to pass instantly from one to 
his harmonic. The muscular process by which this 
transaction is effected is not clearly made out, so 
that it cannot be determined whether all singers are 
alike gifted with powers of head-singing equal to the 
Tyrolese, or whether the Alpine melody grew out of 
peculiar capabilities of Alpine throats, 


: obtain, there will soon be no trusting theatre 


FALSEHOOD IN ADVERTISEMENTS. 





A correspondent of a daily contemporary, signing 
himself a member of the Legislature, exposes a form 
of delusion which we regret to say was propagated in 
high musical quarters, and which is nothing less 
than a wilful attempt to mislead the public for the 
sake of a few odd guineas. On Friday last, the 
writer points out, the opera of the “ Figlia del Reggi- 
mento,” with Mdme. Adelina Patti in it, and the 
operetta of ‘ Don Buecfalo,” were duly announced 
in all the newspapers, and at all the libraries, at the 
box-office, &c., up to the very hour of opening the 
doors. After the theatre was opened there 
was still no notice whatever, outside the walls 
of the theatre, announcing any change of perform- 
ance; but after numerous visitors had sent their 
carriages away, and entered the house under the 
firm belief that they were to hear Patti in the 
‘* Figlia,” notices were found posted in the corridors 
to the effect that Mdme. Patti was suffering from a 
severe hoarseness which rendered her totally unable 
to sing, and that consequently the directors were 
compelled to substitute the opera of the “ Huguenots ;” 
which was accordingly given, with Tietjens and not 
another decent performer in it; and with that 
one exception, it was disgracefully performed. 
Everybody would naturally pity Mdme. Patti with 
her hoarseness, but not so much so when they 
learned next morning by that infallible enfant 
terrible, the ‘ Court Circular,” not only that 
the Marquis and Marquise de Caux were 
guests of their Royal Highnesses the Prince and 
Princess of Wales at Marlborough House, but 
that Mdme. Patti sang two beautiful airs at the 
said concert most divinely, and that the hoarseness 
which so suddenly prevailed in Bow Street, Covent 
Garden, no less suddenly disappeared in Pall Mall. 
In fact, a friend of the writer who had the honour of 
being present at the concert informed him that she 
never heard Patti sing better ! 

The circumstance is discreditable— either to 
Mdme. Patti, or to the directors of the Royal 
Itatian Opera, who could not but have known that 
the singer was invited to Marlborough House. 
Either they did know this, and stooped to deceive the 
public with a figment about her hoarseness pla- 
carded inside the house, thus after the audience was 
secured ; or else Mdme. Patti deceived them with a 
false certificate. From one of these alternatives 
there is no escape. If this sort of thing is allowed 


announcements, and our houses of entertainment 
will lose the confidence and the consequent support 
of the public. The reflection brings us to another 
species of delusive announcement—that which refers 
to an engagement of Mr. Sims Reeves. So pre- 
carious is the health of Mr. Reeves, that a promise 
of his appearance at any event is mostly to be read 
by the rule of contrary. Personally one can only 
sympathise with a physical delicacy which is as 
unprofitable to the artist as to his admirers ; but in 
the name of public consistency it would be better 
that he should voluntarily exclude himself from 
contingencies which in nine cases out of ten inflict 
disappointment upon audiences, however strenu- 
ously they strive to make up their minds that Mr. 
Sims Reeves won't appear. 








THE STUPID MAN’S SCIENCE. 





Not so many years ago there was a gathering of 
performing and vocalising musicians in the North. 
At the request of a music-loving relative, a venerable, 
clear-headed, but soft-hearted land proprietor—a 
puritan—who had held his own. and that of his 
ancestors descending to him from the days of the 
first James, invited these sons of harmony to spend 
a day with him, stroll over his grounds, partake of 
the best that Yorkshire could give; and by thorough 
change of scene to forget for a time the hard work 
of metropolitan professional life. In the evening 
there was a little music. When something like a 
program had been sketched, the patriarch stepped 
forward and said he should be delighted to listen to 
all and every thing that had been proposed, but he 
hoped there would be no sacred music as it was 











ee 
called. He had never heard anything of the kind, 
for it was against his principles. When the musie 
was all over he for one should much like a hymn 
which was the only sacred music he knew of - 
could enjoy. The program was altered to suit this 
unexpected announcement, and after much light 
music and that clever and interesting abandon which 
real workers know so well and are so happy in, it 
was proposed that the great tenor should sing 
“Comfort ye” from Handel’s “ Messiah,” without 
saying a syllable about it. The host was visibly, 
painfully affected, and at the close of the aria he 
stepped across the room to the vocalist and accom. 
panist and said in low tones—the tears in his eyes 
—‘ If this be sacred music I never wish to hear any 
other.” The old covenanter was converted at once 
and for the remainder of his days. Music in all 
countries, and especially in this, is suffering 
from prejudices of this kind, and from a woeful 
ignorance of its true object and end. The well 
informed, the clever, the learned, are beyond 
measure wrong in their judgment of it, and without 
remorse say the hardest and most offensive things 
of its professors. The bishops and deans of 
the last generation looked upon their organists 
and singing men as little above the bellows-blower, 
and were much more confidential with their 
head vergers. Even in the day of Grisi—but 
as yesterday—the immortal five were not unfre- 
quently thrust into a small anteroom to sing by 
themselves, whilst the blue blood carnally refreshed 
itself without alloy or chance of impure contact, 
The five might sing before and with the upper ten, 
but not eat with them. This feeling held its sway, 
not so much from any prejudice against the manners 
and customs in professional life, as from a notion 
that music in itself was a contemptible thing as a 
study—a brainless occupation of one’s days—a mere 
matter of amusement—a transient play with sounds 
given as a pleasant tale that is told, for which so 
much money was to be paid. Music has moved 
somewhat from this position, and its professors are 
not so lowly esteemed as was the fashion; stil] 
every now and then there creeps up the old patent 
heresy. Ina serial of large circulation we read an 
elaborate essay on the nothingness of the art, and 
gather the idea that ‘music may be said to be the 
stupid man’s science,” and that it is very rare to 
find a clever man—a man clever in other matters— 
also clever in music; or the reverse, a true musician 
clever in anything else besides music. The greatest 
singers, we are informed, are invariably the worst 
actors; for in fact, the art of singing seems to have 
taken all heart and brain out of them. And re- 
ference is made to the opera—ta dumb show— 
marvellous, but miserable. No sensible person can 
applaud.” 

We are free to admit that there is no vulgarity so 
intense as the vulgarity of mere professional edu- 
cation. It is the narrowest, feeblest, and most 
superficial of all human training, whether for chureh, 
law, physic, or fine art. It is rare that it is sue- 
cessfully got over or got rid of ; for imbecility is the 
natural consequence of the choice made of imper- 
fect, one-sided, and sinister ends. But true success 
in great art is the manifestation of great power, not 
great effort; the development of that which is in- 
herent, not merely external, and is never attained 
without exactitude of thought, precision in ex- 
pression, and the utmost finish or elegancy in 
manner. And this high skill in art demands the 
man of imagination, governing the imagination by 
the lower powers of the reason and the understand 
ing, and warning all by the feelings and affections. 
Reason alone—that is, mere scholarship—will not 
touch the heart; and if the auditor is not touched, 
of what value is the work of the artist? As a rule 
great musicians have been great in most other 
things. Handel, it is said, never uttered a foolish 
remark, and rarely opened his mouth without putting 
forth a wise one. He never wrote a stupid letter; 
nor did Mozart; nor did Beethoven, Weber, Spot, 
or Mendelssohn. Did not Rossini—one of us—hold 
his own against the wits of the wittiest city in 
Europe, and write a letter that told like a shot, and 
was the admiration of all Paris? Great composer 





have ever been distinguished for power in all subjects 
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that require nice distinctions, accurate statements, 
aud delicate handywork. There have been many 
good reasoners and good mathematicians amongst 
the musicians ;—and no lack of good painters, capital 
draughtsmen, excelling in water-colour drawings— 
splendid chess-players, and magnificent at billiards. 
We would have backed some half-dozen musicians 
of this century upon their chance of finding out the 
new comet, breaking in a wild colt or mischievous 
puppy, making a fly and catching a salmon, and 
beating the handsomest man in the drawing-room 
with those unappreciative, imperceptive personages 
_the ladies. No, no; clever in music, clever in 
most things, but then it must be the real clever, 
and the real music. 

A word as to the opera. The opera is not a 
dumb show, but terribly its opposite. We agree 
with the writer that it is marvellous, and that 
it is occasionally most miserable, for the more 
truthful the music, the more shocking and de- 
testable the art and the artist. Those who deal 
with diabolical themes must play at cherry-pit 
with the demon. But the greatest singers have not 
been the worst actors. Did not Schroeder Devrient 
act the wife in Leonora? and to the delight of 
all wives and the astonishment of all husbands ? 
Was Pasta as Romeo no actress, when, leaning over 
the body of Juliet, she entranced the house with the 
wail, “ Ah! mia Giulietta ?’”? Was Garcia no actor 
as Othello, when his own daughter (Malibran) 
almost fainted, fearing he would actually kill her? 
Not for the world would she again undergo such 
agonising torture. Faugh! we might fill columns 
with such anecdotes. But we cannot resist calling 
upascene at rehearsal in Norwich some years ago. 
The opera is the ‘* Barbiere” of Rossini, and Mali- 
bran and Templeton are rehearsing. ‘“ Ah! my 
dear Mr. Templeton, that is not the way to make 
love. You must take me by the hand, draw me 
near to you; then, put your arm round my waist, 
and put your face close to mine.” ‘No, ma’am, 
certainly not; I’m a married man, and have a wife 
and five children, and shall not do anything of the 
kind.” 

Singing, we read, takes all the heart and 
brain out of the singer. Solomon, the wise man, 
thought otherwise, for he knew something of the art 
and charm of the female vocalist in his day, seeing 
that he has left the caution, “ Keep not company 
with a woman that is a singer.” And Shakes- 
peare makes Kent tell King Lear he has out- 
grown the danger—‘* Not s0 young, sir, to love 
4 woman for singing.” She who combines fine 
wice with fine power and fine use of it, and is 
withal virtuous and a true woman, stands as a type 
of the Desirer—the emblem of perfect harmony— 
music in form, music in colour, music in motion, 
music in tone, music in heart, and music in perfect 
concord with all that is good and perfect in humanity. 
And then ,we read something about the child, and 
Wordsworth is quoted in his line so famous because 
80 trne— : 

* Heaven is about us in our infancy.” 


Of course it is; the child is being educated by more 
than human spirit, and its angel wards off the powers 
of the air. The child is always a musician; you 
cannot teach a wrong note until you have corrupted 
its ear. A child, says Coleridge, is ail grace in 
motion until taught to dance; and so it is with 
music. If it were possible to make progress with- 
out corruption, what intense poetry in motion should 
We not see in our maidens, what precious melodies 
from the ripened imaginations of both sexes. In 
these days there is no such thing as the real spirit 
of the dance and but little of what can be called 
melody. Then we are told that music is not of such 
great importance; for although it has been thought 
fit to save us David’s Psalms, David's music and 
the music of his chief musicians has all disappeared. 
Very true; it is gone, as a portion, and not a small 
one, of the punishment of the Jew, who cried out 
that he would rather have Casar than his Lord, and 
lost the Lord’s songs and all beside. 

All this misapprehension of the true use of 
music comes from not a little idolatry, for we 
are told music 


ears, and that long education is wanted for any 
nation to become musical. Idolatry and infidelity 
are not cured in a day, and if nations throw away 
music, or if they use it only for mean and base ends, 
what right have they to expect sudden conversion ? 
The one has delighted in noise and the other in 
nonsense, and is there to be no punishment, no 
purgatory, no banishment for a period? They 
have given up logic in sounds, the power of re- 
vealing life and phases of life in tones—all that 
which intensifies language—rejected that side of 
music heard by the shore of the Red Sea, in the old 
Temple, and in the vision at Patmos, and taken the 
side of Dionysius—the Pachaz, Achaz, Bacchus, 
Jack-scale, the phallic dance and satyric chorus, 
the xkwpos-win—the comedy scene with its revel, 
its low themes and low persons—leaving the angel 
and hugging the hydra, and raving and roaring out 
hideous discord—and now want all at once to get 
out of the eclipse into broad sunlight. No, no, you 
must make yourselves a little beautiful for ever 
before this happens; find a veritable musical 
Rachel who can prepare you for the necessary 
condition of the beautiful in harmony. First learn 
speech music. Spoken language is only the growth 
out of music language—the higher form—a Darwi- 
nian sequence. To understand and enjoy the 
sympathetic tones of the true artist in sounds, it is 
necessary to be a little musical in ordinary talk, and 
specially so far as to be able to speak harmoniously. 
And when our wise essayist on music can talk low 
and gentle like the woman Shakespeare points to— 
he knew all about it—the writer will find out much 
more than he thinks of in the art and its professors. 
Music is not the stupid man’s science. 








SUICIDE IN PUBLIC. 

It has long been an accepted truth that cata- 
strophes, like crimes, occur in an epidemic form. 
Just now there is an epidemic of suicides—we can 
call it nothing less—inflicted through that perilous 
thing the trapeze. Every week brings the account 
of some disaster, all of them terrible, most of them 
fatal. Tight-rope and trapeze, the one as deadly as 
the other when raised, as the cruel fashion now is, 
an inordinate height from the ground, decimate the 
ranks of those unfortunates who earn a scant living 
by depending on a public love for the horrible. A 
few days ago a gymnast named Biermann was per- 
forming at Berlin with his pupil Kolbe, a lad of 
sixteen, on the tight rope, at a great height from 
the ground. Suddenly the cord broke under their 
united weight, and they fell to the ground. The 
younger was killed on the spot, and the other so 
much injured that he died the next day. Simul- 
taneously with this comes the inquest on Frederick 
Thurrell, a trapeze performer who recently fell from 
a trapeze at the Wallington Music Hall, Windsor, and 
died on Saturday afternoon, in the Infirmary of that 
town. Thurrell and Henry Julian performed as the 
Brothers Becona, and they fell together from a 
trapeze 17 feet high on Wednesday, the 2nd instant, 
They were doing a feat called the “ Front fall,” in 
which Thurrell, head downwards, held Julian by 
the hands, and should have caught the ropes with 
both feet after leaping forward. Thurrell missed 
one rope, so that the men came down to the floor 
of the hall. Julian was uninjured; Thurrell sus- 
tained severe injuries in the spine, which paralysed 
his limbs. Mortification ensued at the infirmary, 
and death from exhaustion was the final result. 
Verdict, ‘‘ Accidental death,” and the jury added 
that no one connected with the hall or the 
performance was to blame. The additional 
clause seems a cruel satire on humanity. It 
was nobody’s business to interfere with this 
suicide; neither the manager who engaged the men 
nor the audience who applauded them had any part 
in the catastrophe. 
jurisdiction in music-halls; his sphere is limited to 
theatrical petticoats. The Home Secretary does not 
care to interfere; the Prime Minister is too much 
taken up with Imperial schemes of disendowment. 











There is only one great man who has the will to step 
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introduce an useful little reform which everybody 
wants. The Marquis Townshend occupies himself 
with the petty ills and annoyances of life. If he 
gave his mind to big vague interests which nobody 
particularly thinks about until a factitious excitement 
is stimulated, he would acquire the reputation of a 
wise legislator. But he levies war against our daily 
worries and evils, and is derided as a Quixote. 

An aggravation of the trapeze abomination is im- 
ported with female gymnasts and infant gymnasts. 
The sin of allowing women and children to enter 
the dangerous arena is twofold. There is the added 
danger of exposing the tenderer limbs to a cruel 
strain ; there is further the lust of horror stimulated 
by the additional risk run by the performers. Ifa 
strong man so often breaks down and dashes him- 
self to death, how greater the odds that a girl or 
child will fail! But do we not exaggerate the ill? 
Are there really girls and babies exposed to the re- 
volting peril? Let two instances suffice—one taken 
from a New York paper, wherein the viciousness of 
the whole thing is heightened by the attraction of 
the poor creatures’ beauty. 


‘Lilla, a charming blonde of about eighteen years 
of age, first swung off from the platform on the 
second tier, and, catching the trapeze with her foot, 
hung down with face towards the audience. The 
daring Zoe, amidst a breathless silence, seized the 
rings, flew off, and turned a complete somersault, 
finally catching the outstretched hands of the pen- 
dant Lilla. Shouts of applause greeted this won- 
derful performance.” 


‘Shouts of applause,” of course. A handsome girl 
of eighteen hanging face downwards, with another 
handsome girl offering her an increased chance of 
breaking her neck, is a wicked stimulant of the first 
order. It is not long before such excitements 
acquire a bloodthirsty character. In the case of 
Lilla and Zoe, the charming blondes, the usual re- 
sult happened. About a fortnight ago the youngest 
of the sisters had leaped across the house, turned 
her fearful somersault, and was caught in the arms 
of her elder sister. In being lowered to the stage 
she was dropped by the man stationed to catch her. 
In her fall she struck upon her head, and besides 
being momentarily stunned, must have sustained 
severe injuries. The person who had failed to catch 
the little one insisted on her re-performing the 
terrible feat. This proposition was met by loud 
cries of dissent and hisses, and the child retired, 
In a few moments she was again introduced, amid 
cries of assent and dissent, applause and hisses. 
A second time she essayed the leap, but failed on 
account of weakness. For several moments she 
swayed to and fro over the heads of the audience, 
while persons cried ‘‘Shame, shame!’’ Several 
gentlemen present went to the rescue of the 
child, and succeeded in rescuing her from her 
perilous position, and the exhibition ended. 
Here we have the direct brutal element as well as 
the cruelty of expectancy. It was some lingering 
sense of shame in the audience which led them to 
cry out against the wickedness they themselves had 
just been abetting, 

If it be possible to conceive a variation of this 
taste yet more sanguinary, it is that which can 
doom poor babies to a fate suggested by a corre- 
spondent who writes to a contemporary from Chel- 
tenham. He writes:— 

“I this evening took my two children to a 
circus, and the attraction of the evening turned out 
to be the performance of a poor little child, adver. 
tised as four years of age, though I should imagine 
him to be a little older, on the trapeze. At a fearful 
elevation, the poor infant is compelled to hang by 
its heels, by the back of its head, to stand on the 
bar, to hold on by one arm and one leg, and other 
similarly cruel and fearfully dangerous feats. Asa 
father, I indignantly protest against the cruelty, 
cupidity, and demoralising tendency of such a sight ; 
and as a medical man, I cannot but express my 
conviction that the unhappy child, by such a per- 
‘ormance, must end its in a very few years, 
even if it escapes the all but certainty of an imme- 
diate fatality.” 

It is more than time such exhibitions were summa- 
rily prohibited. Mob taste will not rectify it; the 





Government alone can do so, and the Government 
ought to exercise its power, The newspaper to 
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reminds us that Lord Palmerston, when he wat | 
Home Secretary, once interfered with good effect 
to stop a dangerous balloon ascent in Cremorne. 
If Mr. Bruce stretched his authority now, he would 
find himself backed by that educated portion of the 
community from whom our lawgivers derive their 
support. 





OUR LIVELY NEIGHBOURS. 





It may be remembered that about taree weeks 
ago a slight explosion of gas took place at St. 
James's Theatre. It was an unimportant affair, 
involving no serious consequences. ‘lhe scene of 
it was the refreshment-room facing King Street, 
and remote from the dressing-rooms, which are at 
the back of the theatre, near the stage. 

Our Lively Neighbours have dished up an 
account of the accident after their own imagi- 
native fashion, introducing some highly-spiced 
elements of comedy, and flavouring the whole 
with that Britannic eccentricity which charac- 
terises every action of our own nation of lunatics. 
This was the scene, according to Le Petit Figaro. 


“The box-office was preparing to sell the 
tickets, the actors were dressing, the orchestra was 
tuning up. All of a sudden a tremendous report 
was heard, the windows were smashed, and the 
lights in the boxes and lobbies went out. It was 
a gas explosion which had taken place in a room 
behind the pit, in which there is a refreshment- 
bar. 

“Disorder reigns in the theatre, our actresses 
take flight half dressed, one of them rushing into 
the yard in her chemise. ‘lhe chorus rush down the 
stairs, the musicians leave their instruments. But 
the public, who were waiting at the door, remained 
calm and guiet, with the dignity which distinguishes 
true gentlemen, until they could gain admittance. 
Fire engines arrive at a gallop. A detachment of 
firemen inundate the burning room with water. 
The lovers of theatres never moved. <A few 
minutes sufficed for the brave firemen to master 
the fire, which was soon put out. Meanwhile the 
ladies, the terrified ladies, were still in the yard, in 
a dress, or rather undress, that was very picturesque 
and slightly shocking. One of them, Mdlle. Schnei- 
der, had fled intoa grocer’s. She had taken refuge 
behind his counter, and energetically refused to 
leave the shop. ‘he master too« the opportunity 
of offering her sugar, tea, candles, and of asking 
for her custom. But as the one only spoke French 
and the other English they found it difficult to 
understand one another. At last, every one is in- 
formed that the danger is over, the gas is relit, 
and everybody returns to their respective occupa- 
tions. A search is made for Mdlle. Schneider, who 
is at last discovered at the grocer’s opposite. She 
is very much excited, but succeeds in overcoming 
her emotion. She has had sufficient cause to be 
frightened, for her dressing-room had had a severe 
shock, and she was left in darkness. ‘The door- 
keeper owned to me this morning that Mdlle. 
Schneider's deshabille had given him delicious 
dreams. As for the grocer, he is very proud of 
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come, no.’ He was dragged in, and at last he 
dressed himself. 

“Twenty minutes later than the usual hour for 
the commencement of the piece the manager came 
orward, and asked for the indulgence of the public, 
and the ‘ Grand Duchesse’ began.” 





CHRISTINE NILSSON. 





XI. 
When Mdlle. Nilsson paid her second visit to 
England last year, the renown of her Ophelia 
contributed to the prestige of her re-appearance. 
She was not destined to repeat the entire perform- 
ance here; but she gave the celebrated scene of 
the fourth act at Mr. Benedict’s annual concert, 
and gained as lavish encomiums (personally 
bestowed, apart from the music) as those awarded 
by the Parisians. In Italian opera she maintained 
her own high fame, the knowledge of which was 
now the wider spread. But it was specially in 
oratorio that she acquired a new distinction: a 
triumph gained at the Handel Festival. At that 
commemoration, which it may be remembered 
was held at the Crystal Palace on June 16th, 18th, 
and 20th, Mdlle. Nilsson found herself in good 
company. ‘The principal singers included Mr. 
Sims Reeves, Mr. Santley, Mdmes. Lemmens- 
Sherrington and Sainton-Dolby, Mdlle. Tietjens 
and Miss Kellogg; band and chorus numbered 
four thousand executants, under the well-tried 
baton of Costa. The second day of this celebra- 
tion was made memorable by the appearance of 
the Swedish singer, who fairly and easily carried 
the first honours of the day. The Selection— 
devoted as a matter of course to Handel ex- 
clusively—had opened with the “Epinicion or 
Song of Triumph,” which includes the matchless 
‘*Dead March;” the magnificent execution of 
which by the orchestra provoked a spontaneous 
burst of cheering from the multitude. They 
would fain have had it repeated, but Mr. Costa 
was stern, and the appearance of Mdlle. Nilsson 
on the platform allayed the tumult. Her first 
contribution was the song of the Israelitish woman 
in “ Judas Maccabeus”—‘‘ From mighty kings he 
he took the spoil.” The plaudits of the crowd 
turned from redemanding the March to welcome 
the Swedish favourite, and then were hushed into 
expectation as she commenced the song in praise of 
the Maccabee. Anticipation was soon distanced 
by surprise at the purity, the flexibility, the extent 
of the young singer’s voice, and the fervour of 
her dramatic expression. Her English pronuncia- 
tion is crisp and clear, every word uttered with a 
distinctness rarely attained even by native 
artists; and as those who had heard her before in 
opera had only heard her through the medium of 
a foreign language, the well-pronounced English, 











having received the diva, but he quarrelled with 
his wife allthe evening. [don’t knowwhy. Slan- 
derers say that he sang the praise of the Grand 
Duchess too much. 

‘During all this time the people at the doors 
were calmly waiting forthe end of the catastrophe. 
They wished to see ‘The Grand Duchess,’ so they were 
determined to see it. It is quite certain that such 
an accident occurring in Paris would have scatter- 
ed the most enthusiastic playgoers, and the re- 
presentation would have been impossible. Here, 
not one spectator gave up his anticipated pleasure, 
but cold, passive, and knowing his rights, returned 
to the place he had hired, and those who had not 
done so now took their tickets. Note the fact 
that the entrance was now effected in the midst of 
engines and broken glass, for a large number of 
windows had been blown to pieces. There is one 
more fact to add. Another report is heard. It is 
caused by the opening of a fire-plug, which now 
sends forth a spout of water, as high as the second 
floor, inundating the street. But the lookers on 
and the crowd waiting for admittance never moved. 
There is a characteristic trait which isan admirable 
alors of the phlegmatic disposition of the Eng- 

ish. Every one answers to the call. No; all but 
one ‘super.’ He is a big fellow of about five feet 
six inches, akind of athlete, who would lift you 
and | up and hold us at arm’s length. This man 
is naturally brave. He is found in a corner of the 


yard, pale and murmuring, ‘ No, no, no, I will not 


vigorously yet elegantly sung, was a new gratifi- 
cation. The animation with which she gave the 
| passage “* He put on the breast-plate as a giant, 
}and girt his warlike harness about him,” the force 
| and finish of her vocalisation, and the refinement 
| of her phrasing took captive her hearers’ hearts. 
Her pure voice travelled easily and naturally 
across the large area; there was no straining, yet 
not a note was lost; her intonation was faultless. 
If she had been warmly welcomed on beginning 
the song, it was nothing to the repeated acclama- 
tions which pursued her on leaving the platform, 
and which were repeated when she subsequently 
stepped forward to sing ‘‘ Wise men flattering” 
from the same oratorio. ‘This air is equally 
exacting upon the singer as the song of triumph, 
but in a different degree. It demands a greater 
display of tenderness, more sweetness, an evenc: 
balance of phrasing. But whatever its exactions, 
they were fulfilled by the Swedish artist in com- 
plete measure, and her perfectly articulated shake 
won rapturous applause. 

Christine Nilsson’s part in the commemorative 
performance was short; for the singers were many 
and the diversity large ; these exigencies, and not 


=== 
enough was heard at that festival to certify the 
conviction that as an oratorio singer she is un- 
approached by any artist whom recent years have 
produced, and excelled in her sphere by none, 
The earnestness and refinement of style, which 
with the sweet and facile voice make her a lyric 
artist of the first grade, are equally felicitous in 
opera and oratorio. The conjunction proclaims 
the rare singer. Jenny Lind had it in enviable 
measure. The second Jenny Lind completes the 
parallel. The development of Christine Nilsson 
as the first oratorio singer of the day is a certainty 
which time will afford. When the opportunity 
arrives, the great choral societies will find the 
material—material of a finished and perfect form 
—ready to hand. 


XII. 


At the highest point yet attained of her fame 
Nilsson is with us again, the object of a popularity 
which each successive appearance and each sub. 
mitted task have served to increase. Yet it 
would be wrong to say she has reached the zenith 
of her reputation. She will achieve yet higher 
ranges. Her capacities are progressive; her 
means capable of expansion; she is still on the 
upward path. Tbe succession of her labours 
proves this. Year by year she improves; though 
excelled only by herself, she nevertheless is 
excelled. The decay which follows full ripeness 
is far off, for the ripeness is not yet achieved. 
She is painstaking, conscientious, and young; 
add these qualities to her rare endowments, and 
who shall gauge the future excellence of the 
mature artist ? 

Fortune has nowise impaired her native 
modesty, or rendered her otherwise than humble 
and gentle and diffident. Her periodical visits to 
the home in Sweden are paid without the slightest 
ostentation. At home, she takes part in the 
singing at the village church. ‘I am always 
glad to assist the poor,” she remarked simply on 
one occasion when she gave her services for 
charity; “for I have known poverty by ex- 
perience.” Her success in the lyric world she is 
wont to ascribe to Wartel’s excellence as a 
teacher more than to any inherent merit of her 
own. After one of her earlier triumphs she wrote 
to this master a letter which he has carefully 
preserved. ‘Cher Maitre,” she wrote, “je ne 
veux pas dormir sans vous remercier du bon 
conseil que vous m’avez donné l'autre jour. Je 
l’ai suivi, et mon succés de ce soir a été complet. 
En attendant le plaisir de vous serrer la main et 
de vous remercier de vive voix, croyez-moi toujours 
votre petite Giéve affectionnée et dévouée, Chris- 
tine Nilsson. —Vendredi minuit.” 

The dwelling which Mdlle. Nilsson occupied a 
short time ago in Paris was simply though 
elegantly furnished. Her suite of apartments 
“gave” (as Charles Dickens would say) upon 
the Tuileries; the salon was fitted with white 
and gold, the furniture blue damask. On a white 
marble chimney-piece stood a bronze and gilt 
ornament of the Louis Quinze period. Flowers 
formed the principal decoration of the room, and 
of these Christine has ample provision when she 
is playing. She has only the trouble of conveying 
them from the theatre. 

Her vocal inspiration—tell it not in Gath !—is 
porter. Let us hope that in England she adopts 
the loftier substitute, stout. Let us also hope 
that the Parisian porter is worthier than the 
acclimatised name often implies. Judging from 
its effects it should be above suspicion. 

In all respects the private character of Chris- 
tine Nilsson is a happy complement of the great- 
ress of her public worth. Estimable by virtue 
her accomplishments and of the high position 
of her genius has secured, she is no less to be 
admired for the modesty and gentleness with 
which she wears her honours. She “bears her 
faculties so meek” that to have the advantage of 
knowing her in private is to merge admiration 
of the gifted artist into esteem for the unassuming 
woman, 








the will of the andience, limited her share. But 
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THE VICEROY AT THE CRYSTAL 
PALACE. 


The event of the week has been the visit of the 
Viceroy to the Crystal Palace on Tuesday. For the 
especial delectation of the Khedive (as it is con- 
sidered knowing to call his Highness) a féte had 
been prepared by the directors, involving a musical 
performance, a display of fireworks, and an illumi- 
nation of the fountains; the Prince and Princess of 
Wales and Prince Arthur had promised to look in, 
and the Duke of Sutherland had promised some- 
thing to eat. Lesser but equally ready folks also 
Jent assistance in various kindly ways; some ladies 
sent choice exotics; one firm sent rare porcelain 
yases ; another lent paintings ; and one enthusiastic 
but misguided manager or scene-painter or property- 
man—we could not discover which—sent theatrical 
scenes, Which had the oddest effect in the recesses 
where they were fitted up. By three o’clock some 
15,000 people were in the grounds, waiting the com- 
mencement of the concert at four. Properly speak- 
ing there were two concerts, though the program 
which we subjoin denominates each performance a 
“part.” But as two hours intervened between the 
commencement of each part,” as forty minutes 
elapsed between the end of one and the beginning 
of the other, and as the pause was broken by the 
expectancy of the Viceroy’s arrival, literally there 
were two concerts given, a sacred and a semi-secular 


one. 
Part I. 
Four o’clock. 

Overture, Occasional Oratorio ...........+..++ +» Handel, 
Choruses, “* Hallelujah” and “ Amen” (‘ Mes- 

pe TT Te ees 
Air, ‘Jerusalem ! Jerusalem !” (‘* St. Paul”) .... Mendelssohn. 
Chorus, ‘‘ Happy and blest” (*‘St. Paul’) ......Mendelssohn. 





Chorale, ‘Sleepers, wake” (‘ St. Paul”) ........ Mendelssohn. 
Air, ‘‘I will extol Thee ” (‘‘ Eli”)..............-.Costa 
Chorus, ‘‘ The Lord is good” (‘* Eli”) ............ Costa. 


Air, ‘Lord, trom my bed” (‘‘ Eli”)..............Costa. 

Quartett and Chorus, ‘‘ Holy, holy, holy ” (‘‘ Elijah”)Mendelssohn. 
Trio, ‘‘ Lift thine eyes” (*‘ Elijah”).............. Mendelssohn. 
Chorus, “‘ He watching over Israel” (‘‘ Elijah”)... Mendelssohn. 
Chorus, ‘Thanks be to God” (‘‘ Elijah”) ........ Mendelssohn. 


Part If. 
Six o’clock. 
Chorus, ‘‘ God save the Queen.” 
Overture (“‘ Masaniello”) .. ......++ceseeceeess- Auber, 
Solo and Chorus, ‘‘Calm is the glassy Ocean” 
EIN SD lakes dinate cicbe tee cosace sew es an Mozart. 
War Song and Chorus, “ Philistines hark !” 
“Eli” 0 cece ce ce OOSte 
. Mendelssohn. 


Part Song, ‘Farewell to the Forest”... ; 
.. Herold. 


Overture (‘‘Zampa”) .....00sscccces 
Chorus, (Prayer), ‘*To thee, O Lord’ Mosé in 
UNE). snes ies be smiwtsiieen caren ioneine-akss.<5 ON 
Trio and Chorus, ‘‘See the Conquering Hero” 
i a PA CTO RS 
The above was excellently interpreted. As prin- 
cipals Mesdames Rudersdorff, Carola, Sainton- 
Dolby, and Mr. Vernon Rigby were enrolled. The 
chorus consisted of the Sacred Harmonic Society, 
together with numerous corps of assistants, both 
professional and amateur, gathered together from 
various metropolitan societies, forming altogether 
achoir of upwards of two thousand voices. The 
Crystal Palace band, augmented by an orchestra 
of corresponding power with the chorus, were 
thoroughly effective, and obeyed unswervingly the 
biton of Sir Michael Costa. After the first concert 
the orchestra emptied itself for forty minutes, and 
the audience in part left their seats and solaced 
themselves until six o’clock, when the second per- 
formance was precisely to begin. For once in a way 
the Prince of Wales was unpunctual, and Sir 
Michael, after waiting some few minutes, omitted 
the National Anthem, and went off into the overture 
to “ Masaniello,” when the expected party came in 
sight and stood in front of the box to acknowledge 
the cheer that greeted their entrance. As only a few 
bars of the overture had been played, most people 
Present seemed to think that this piece would be 
suspended. But Sir Michael seemed resolved to read 
Royalty a lesson on unpunctuality. The Khedive, the 
Princely visitors, and the audience, sat down. ‘God 
save the Queen” was called for after the overture, 
but was not played or sung, though the whole 
audience again rose, when Mdme. Rudersdorff, Mdlle. 
Carola, Mdme, Sainton-Dolby, and Mr. Vernon 
by came upon the front platform, expecting the 
NationalAnthem. Butthechorus from “Idomeneo” 
began, and royalty was snubbed. Not till the end 
. the concert was amend made, and then the 
National Anthem” struck up, the first verse by 
the choral sopranos, the second by the altos, and the 









third by full chorus and orchestra, and with this 
the musicial festival terminated, a few minutes 
before eight, the whole program having 
realised with entire success. 
at the organ. At eight o'clock the Duke’s banquet 
eame off, with the celebrated Louis Philippe 
plate, and every elegant accessory in keeping. 
All the time Royalty was eating, the British public 
amused itself by cheering, screaming, and stamp- 
ing its feet—probably in sympathy with the 
good things disappearing forward. After an hour 
and a half of this distraction loyalty was re- 
warded, and the Viceroy, with our own Princes and 
Princess, came to the front, and received one of the 
heartiest and longest rounds of applause we have 
ever heard in the Palace. Then away went the 
crowd upon the terraces, to be in time for the fire- 
works, which were superb. The set pieces, one of 
which, and the chief, was an elaborate design in 
honour of the Viceroy, were of unprecedented 
splendour, and the whole of the display was such as 
to lead one to believe all previous efforts surpassed. 
But this is always the case with Crystal Palace fire- 
works. 


been 
Mr. Coward presided 








NEW YORK THEATRICALS. 
June 19th. 

No event worthy of more than a passing mention 
(says the Weekly Review) has taken place this week 
at the theatres inNew York. ‘ The Lady of Lyons” 
has been played at Booth’s Theatre. The Lauri 
Family in “ Mother Hubbard” has drawn fair 
houses at Wallack’s. The Gregory family of acro- 
bats, and Hooley's Minstrels, have been performing at 
Wood's Museum. ‘ La Périchole” has been nightly 
presented at the Fifth Avenue Theatre, whence it 
departs this evening—and that is the last of opera 
bouffe. The French Theatre has remained closed. 
Mr. Leffingwell has been enacting Beppo in “ I’ra 
Diavolo,” at the Tammany, where, however, he ends 
his engagement to-night, and then the Tammany 
will be closed, with a view to internal improve- 
ments. Mr. Grover was to have brought out 
‘‘ Blow for Blow” there, but he has relinquished 
immediate prosecution of that design. The 
Simpson Burlesque Troupe, that lately played at 
Wood’s Museum, has moved to the Thédtre 
Comique. The Willmore and Rogers party has 
gone to Brooklyn. The whereabouts of burlesque 
troupes, however, has ceased to be a matter of much 
consequence to anybody but themselves. ‘ Sinbad 
the Sailor’ has attracted its due quota of followers 
at Niblo’s Gardens, and ‘ Hicory Hicory Dock” has 
by no means been left unattended at the Olympic. 
The Elise Holt Troupe reappeared at the Waverley 
last Thursday night, and will conclude its brief fare- 
well engagement there this evening. Then it goes to 
California, and leaves the Waverley to legitimate 
drama. Brougham’s version of the ‘* Old Curiosity 
Shop” will be produced there on Monday, with a 
fair cast generally. Three other novelties will be 
offered at as many theatres on the same night. 
‘© Enoch Arden’ will be presented at Booth’s 
Theatre, for the first time in New York. ‘* Dora” 
will be brought out at the Fifth Avenue Theatre. 





Science AND Art.—-The rapidity of communi- 
cation between the capitals of Europe, by means 
of electricity and steam, continues to produce 
important changes in the interests of music and 
musicians. Engagements are contracted in afew 
minutes; artists are conveyed from city to city in 
a few hours; and both in the theatre and concert- 
room directors are often relieved from the painful 
necessity of appealing tothe indulgence cf their 
subscribers. The application of the electric wire 
to the organ by Mr. Baker’s recently patented 
manual could admit of a performer being seated in 
his manufactory at Paris and playing a voluntary 
on the organ in St. Paul’s Cathedral, London. 
Nay, more, it is said that by means of telegraphic 
wires musical intervals can be transmitted, anda 
melody sung or played in St. Petersburg may be 
instantly repeated in London. In company with 
my master in harmony, the late Attwood, an 
amateur engineer, the experiment of the screw- 
propeller on the Thames I heard described as 
nothing better than a clever invention for small 
craft onrivers. Upon another occasion, at a recep- 








tion given by the late Dr. Elliotson, I well remember 
hearing the present Sir Charles Wheatstone 
criticised when he mentioned the feasibility of 
connecting Calais with Dover by a telegraphic wire. 
The late Mr. Hart Davis also once related to me 
that he was present at a lecture on gas, when tho 
lecturer was laughed at on prophesying the use of 
gas to light the streets of London. It would seem 
that nothing is impossible in science. Whilst, 
however, science in England is progressing, and 
the sister art of painting is thriving and located 
in a temple of her own, with convenience for 
gratuitous education and public exhibition, Task, 
with all humility, is it right for the Government 
of this enlightened and civilised country to ignore 
the claims of music ?—Ella’s Programme. 
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Principal Rules on the Art of Vingsrine, Appropriate Examples Beethoven and Mendelssohn, for entering on which the pupil 
and Exercises, and Lessuns in the Principal Major and Minor | will have been in a great measure prepared by the practice of the 


Keys, with a Prelude to each Key. studies in Book 5. G R A N D P I A N Oo F Oo R T E ° 


RAMER’S SECOND BOOK, containing Scale RAMER’S SEVENTH BOOK. Studies com- 


) Passages, Easy Exercises, Preludes, &c. chosen from the . ; 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined posed by Cramer, Bertini, Cerny, Moscheles, Nollet. 


with Familiar Arrangements of favourite Sacred and Operatic RAM " : 
Airs calculated to form and develope the taste of the Performer. with jog Sten ag } ° Ag hy 
, 
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B-Ball on ~ -] 


COTTAGE DESIGN. 
(TRICHORD. CHECK ACTION.) 
ROSEWOOD, 70 Guineas. WALNUT, 75 Guineas, 


CRAMER'S THIRD BOOK. Containing little Bennett, &c. Ts improvement has been attained by an alterg. 
J Fantasias pr gressive in difficulty, Themes carefully selected RAMER’S NINTH BOOK. Advanced Studies P on ue “eae iby pdt Pore Sahay ae by 


trom the Best Writers, Preludes and Exercises from the more 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons fi 
with a special view to the Freedom of the Left Hand &c. 


from Cramer and the Standard Composers for the Piano- | :he redistribution of the Supports of the ‘Table d’ 
: Of this special pianoforte a writer in the St. James’s Magazine 


idge ; and by 
Harmonie’ 


orte. 
YRAMER'S FOURTH BOOK will contain (PAMER's TENTH BOOK. The Modern | Feb., 1869, in an able article on pianos in general, remarks :— 


) “Recreations” in Fantasia form, selected from Secular School—Thalberg, Chopin, Gounod, &c. 


‘The tone is certainly very fine, and those who have no room 
in their houses for Grand Pianos would do well to try the new 


and Sacred Works, with a few short Exercises with special RAMER’S ELEVENTH BOOK. Sacred instrument.” The Leader of Jan 2 says :—‘‘ We have ins: 


objecta, 
RAMER'’S FIFTH BOOK. Studies in Various 
) Keys, chiefly introductory to the Pieces contained in the RAMER’S TWELFTH BOOK, consisting of 
following Book. Cramer's celebrated Studies (continued). 


Music, Fugues, Marches, Chorales, &c. 


Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreet, W.; 
anp SIMPKIN, MARSHALL & CO. 


and can ——. upon the merits of the ‘ Stud’ Upright Piano- 
forte by Messrs. Cramer. The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly. Its intrinsic ad- 

t are mechanical. . . . The effects may be appreciated 
(even by young ladies guileless of mechanics) in the richness or 
tone and susceptibility of shades of expression.” The Orchestra 





and touch, or that less definable quality of answering to the feel- 
ing of the player, either in continuity or contrast. The form and 
external finish leave nothing to be desired.” The London Re- 
view of Feb. 20 says:— ‘The empire of the grand pianos is 





CRAMER’S EDUCATIONAL COURSE FOR THE VOICE. 


PROGRESSIVE BOOKS, 
Price One Shilling each, Free by Post for Fourteen Stamps. 


RAMER’S VOCAL TUTOR, containing the RAMER’S SEVENTH BOOK, containing Obser- 

Rudiments of Music, and the Necessary Instructions for | vations on the Art of Singing by Manuel Garcia, Solfeggi 

the Perfect Cultivation of the Voice, with Appropriate Exercises, | from celebrated works, and Songs for Soprano, Mezzo-Soprano, 
Lessons, and easy Solfeggi, Simple Songs in One and Two Parts, | Contralto, Tenor, Baritone and Voices. 


T . . j 
pracpesyetiamsninieonrehtoagetg wen | (YRAMER’S EIGHTH BOOK, containing Obser- 
RAMER’S SECOND BOOK, containing Exer- vations on the Art of Singing (continued) by Manuel 
) cises, Solfeggi, &c., in the Advanced Keys, Songs in Two| Garcia, Solf from the celebrated works of (rescentini, Paer, 
and Three Parts, with Observations and Illustrations from the| and Pellegrini, and Duets for Soprano and Tenor, Mezzo- 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. | Soprano and Baritone voices, by V. Wallace and Henry 


— Smart. 

RAMER’S THIRD BOOK, containing Exer- : SPR ANTS 7: 

cises, Solfeggi, &c., carefully selected from the Works ot RAMER'’S NINTH BOOK, containing Obser- 

Rossini, Rubini, Schira, Garcia ; Songs, &c. &c. , =e by Pe Ast ¢ Singing, (conned, 7 te 
: y " 

C BAMER’S FOURTH BOOK, | consisting of | Save » 52 > on = Bong by oven y Mac- 

easons on the iC) yn 0 D; > serva- *_* 

tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, | RAMER’S TENTH BOOK, containing Ad- 


Rubini, Schira, and other celebraved Italian Masters; also, vanced Solfeggi from the celebrated works of Crescentini, 

Part-Songs by Macfarren and other Composers. | — and Pelegrini ; and a Selection from the works of Sir Henry 

TW ss . ishop. 

RAMER’S FIFTH BOOK, containing Exercises | ce ' 

and Solfeggi by Rubini, Crivelli, &c,; Songs and Ballads by - =; ELEVENTH BOOK, containing 

VW Gounod, Schu , Schira, Balfe, Wallace, Macfarren, and celebrated Trios from popular English Operas. 

aan, ae RAMER’S TWELFTH BOOK, containing 

RAMER’S SIXTH BOOK, containing Duets, Songs hy Modem Composers—Gounod, Balfe, Sullivan, 
Trios, and Part-songs by celebrated Composers. David, ti, Levey. 








Lonpon: CRAMER & CO. LIMITED, 201, Recent Street, W. ; 
anv SIMPKIN, MARSHALL & CO. 


CRAMER’S HARMONIUM BOOK. 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 








Lonpos: CRAMER & CO. LIMITED, 201, Resenr Srrzer,. W. ; 
Ann SIMPKIN, MARSHALL & CO. 





RAMER’'S NEW PIANOFORTE SOLOS. | CRAMER'S NEW SONGS. 


d | ’ 
De iano. Composée par °° H! THINK NOT THAT I CAN FORGET 
um Bugnamegsue goer tel rane eee cebocee = 8 0 O THEE. Written by B. 5, Monrcomzny. Music by 


a Cramen & Co. Limited, 201, Regent-street, W. ees Seas, - i. tod, 201, B gent-treot, We i 
N ARGUERITE. Mazurka. By T. M. MuDIE-; _;aA DED LEAVES. Words by L. H. F. pu 
Price 8s. HE “vennnavx. Adapted from a melody of Paul Henrion by 


Co, Limi 201, Regent-street, W. W. C. Lavay. 8s. 
~anee on = Cuaman & Co. Limited, 201, Regent-street, W. 


GTELLA. Nocturne. By T. M. Mupme. 3s. GPEAK TE NDER WORDS. Sung by Mrs. 











. Ww. Howard Paul, 8s. 
Caamazn & Co. Limited, 201, Regent-street, tay ted, 201, test w. 


SE BLANCHE W : W. C. Levey.) HE PEARL. A Souvenir. Words by L. H. F. 
] = = Duet 6a. _— By | T pv Teansavx. Music by Bonpzes. Price 











threatened. Messrs. Cramer & Co. have invented a new style 
of cottage pianoforte, which, by the application of a new fo 
ciple of stringing, gives forth much of the sonorousness, and 
produces those delicate effects of light and shade peculiar to the 
grand piano.” Public — of Feb. 20 says :—‘‘ A new con- 
struction, patented by Messrs. Cramer & Co., which produces a 
richness and ampiitude of vibration strongly resembling the 
d piano. Certainly, in its power of tone, capacity for 

ducing delicate nuances of expression, and general i 


Br 
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of Dec. 19 says :—‘‘ Most satisfactory, whether as regards tong +4 
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thia instrument matks an important stage in the process of Thr 





pianoforte manufacture.” Twe 
Wai 
London: 207, Regent Street; 43, Moorgate Street. You 


Baricuton: West Street. Dustin: Westmoreland Street, 
Betrast: High Street. 











po dengan A 
May be had of Woon & Co., Edinburgh; and J. Murr Woon & , 
Co., Glasgow. Mitsom & Sox, Bath; Smita & Son, ast Mes 
Hime, Liverpool. Cari 
nee — Revi 
JUST PUBLISHED. Om 
enema Goo 

PRICE FOUR SHILLINGS, How 

(Post Free for 25 Stamps, ) an 

Und 

ALL GLORY, LAUD, AND HONOUR, id 
I dre 

QUARTET AND CHORUS. Pal 

supe 

COMPOSED BY me 

The ] 


C. E. WILLING, 


Organist oF THE FounpLiNe, AND LATE OF ALL Satnts, 
ManrGaret Street. 


ARRANGED FROM “THE BOOK OF COMMON PRAIBE.’ 


WITH 


ACCOMPANIMENT FOR ORGAN OR PIANOFORTE. 





CRAMER & CO. LIMITED, 201, Regent Street, W. 


——— 








INCOMPARABLY 
SUPERIOR 
TO ALL OTHERS, 
By whatever name known. 
Machines Warranted. Instruction Gratis. [ur 
trated Prospectus and Samples of Work Free. 


GROVER AND BAKER, 








Caamas & Co., Limited, 201, Regent Street, W. ! Caamzs & Co, Limited, 201 Regent-street, W. 


150, REGENT STREET, LONDON, W.; CI 
50, BOLD STREET, LIVERPOOL. 
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SONGS. 


es dey * 


Angel land ean wie 
A Voice from the Ucean ( B). onde 60:66 00:0 
(‘alm and storm A Contrast). ie Eda 
Daughter of the Snow (‘ ‘The Snowdrop") . 

forget me ... vdeve POrererereriy 
Tall wore a chit again SP eee ee eee 
Land of my love . 


Little cares the Robin. Song ( is). (Sang by M Malle. 1. Gillies) 
May time (s) poe 

Parting, The (Her last words at) ceese ante elenneancsde 
Rocked in the crasle of the deep (B) 

She wore a Wreath of roses .. .. 

Why chime the bells so merrily (The New Year’: . come) .. 


GABRIEL, VIRGINIA. 
Breeze and the bed» The, in Cand D (s) ... 
Lily Graeme. Scotch So Song 
Little — Hair - Venice ) ‘in D and Eis E (s) 
Regret th ee | . ee 
Separation ......4.. 





SMART, x 
Bright be her dreams (c) ........ 
Charge, Chester, charge (B).. 
Day is done, The .c) . 
Do you think of the days that) are e gone, J Jeanie. 
Hepes of my heart .. 
In the sunny hours of May .. 
I dream of thee at morn, in A flat (1 (r ys 
Ditto, in F (c) .. 
Til tell you why I'd like to be a rose. 
I stood beside a streamlet (c) . 
Look from thy lattice, in F @) 
Dittc,inD .... 
Minnesinger’s dream a). 
Magic of a oe inF . 
Ditto, in E flat (B) . 
Odo not chide me ..... 
Uld Love and the new, The . Eee ode 00 66 40:60106 00:00:00 
0 tell me, shall my love be mine svhiicaie-adeake eb biadoenainae 
Paquita, in E flat (1)... 
Ditto,inC .... 0s 46-06-00. 00 20-60-0006 
Priez pour Elle (Young Emmeline) ic) oesecese ° 
Pure in heart shall meet again, 1 The sadly 
PNG BE sia.0s-bo 000-db 60-0 
Rhine Maiden, The ne.ceee cecces 
Spinning Wheel, The (c) .. pes ewes 
Sir Brian the Bold SD We ve sadeus soebesanes 
Soldier’s Wife, The . 
Gnas night | silver light ! beautiful night (i ‘im 
and F) ... 
Tell me, sweet Zephyr (c c) 
The Broken Ring. Song coe oe 
Thinking of thee (c) .. sh ne dations 
Through every chance and cage (e) 66:86 $000.00 0:00:00 
Two names, The .. view te eecece ‘ 
Waiting for the Spring ( 0) 
Young Emmeline (Pries pour ’ Elle) (c) .. 


HATTON, J. L. 
A eee stood upon the shore (s), (eung vid ee. 


Parepa) . 
Messenger, The, ( (Bi, (sung by Pischel) « 
Cariole, The, or Christmas sleigh ride . 
Revenge ( B), *(sung by Staudigl) .. . 
Come live with me, and be my love e, ‘in B flat (o 
Ditto, in G, (sung by Signor + pe . 
Good-bye, sweetheart, good-bye, inC . 
Ditto, in E flat (r) ee 
Tlow proudly they ll hear of this at home.. 
King Christmas (B) .. eoeccceee 
Man of War (s), (sung by Herr Formes).. ee 
Under the nwood tree, in F Ny omy Hood) (x) . 
Ditto, in E flat, (sung by Mr Sims Reeves) ...... 
Who bringeth me fresh ow (Paulie 8 Song 
herd oe cease again . eee 
Pauline's Song... PPOTETITITETITITETETI TTT Eee 
Hope, sweet hope . 06 06 0606 06. 66.06.06-65-00: 06.0800 6000006600 
BO MOTO coccccccccccscccscccccscccecs 
The Cariole ....... 
The Bridal morn. 


SULLIVAN, ARTHUR § 8. 


ye the bee sucks (from Sheheapeneds 3 Waren sad » 
Dittoin B fist (oung by Milas Banks)... 2... ccc 
Bride from the North , 












eee ee een eeeeee 


se eerereeeee Cee eee eee ee tenes 


GOUNOD. 


Bear him forth (‘‘ Irene”) in E (s). 
Courtly dove, in A and G(s), sang by Mame. sett 
Fair the rose of love is blowing (“‘ Irene’’) in B and 6) 
Pairer than th he morning . 
fer frcater in his lowly y state “ay rene”) in Dand O(s) « 
of gold he left me (* ") in A and G 
Gold and d gray, in F and D 
= ~~ the young day ‘biashing (“Trene”) in & 
an . se PerTererrrer et eter 
Hero to Leander, ia D Sain i trsasbnenste eaten 
lark Song, The, in A and C (s)" on en capenhed se tabdehececs 
Le Soir. Poesie de A. Lamartine. 


English’ and een 


words . te 

She alone charmeth my sadness, in G and E (3)... vous 
 BUUMENTEAL, J. 

Dan freee, tn er 

i Eran a by ington ; 





ue peo eearhat ‘mG | Pee 


to, in (eung by Mdme. Fae... 


see 


Tero mor (8: esas. 
E minor, wil 
(sung by ie hee eon ped 


gosoncntt esse aecesz ‘eh 


eee eee eee eee eee 


but OCH eee eee Oe 
ts of 
ce se 3 a i 

Wwe are parted (7)...... 


fT 


LONDON: 


Tee RIOT eee eC ee eee ees) 





pwr wocwnrmcwnwwa? 


BO 2 BO BO DO BO NO BS NO ND bo BD OS PO BS FO NO BO PO PO BO PO NO DH NS wwwwws 


BO bo Go bo dO BO bobo 


BS bO BO BO CO BO CO bo BO BO bo bo bo bo bo to Go tO 


Co comm cog con coco co no no 


on De SNe RNP 


CRAMER & CO. LIMITED, 


201, REGENT STREET, W. 


= 


Qon oooaceccc: 


DADASAAAAG SAAPAARAARAGAAMRAARAABRHRABVRAARAAOA ooooo 


ABARROROAAAAAAMRARDOCASA 


Cam 


oc cocoa cooacooo 


Co Saco coaceoescoo 








CRAMER’S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER 


Post free for SEVEN Stamps. 


No. 1.—15 ENGLISH SONGS. 


The Parting. | The Ploughboy. 
Alice Gray. | Be mine, dear Maid. 
Rock’d in the Cradle of the| Welcome me home. 
Deep. Cherry ripe! 
Long, long ago! 
Isle of Beauty. 
Beneath the Willow Tree. 
| Banks of Allan Water. 


No. 2.—15 CHRISTY MINSTRELS’ SONGS. 


When Jobnny comes marching Hark! I hear an Angel sing. 


home again, I’m lonely since my Brother 
The Mocking Bird. died, 
Beautiful Dreamer. Tramp, tramp. 


The nm '3 weighed. 
The Thorn. 

I'd be a Butterfly. 
Where the Bee sucks. 


Tis but a little faded Flower. | Nelly Ray. 
Watching for Pa. | eer me to sleep, Mother, 
Come home, Father! of the Sea-shell. 


Mill May. 
Beautiful Isle of the Sea. 


No. 3.—SIX DUETS. 


Lassie, would ye love me? 
Sainted Mother, guide his 
Footsteps. 


| Wa t for the Waggon. 


Evening Bells. 
I know a Bank. 
As it fell upon a Day. 
Phe Exile of Erin. 
No. 4.—12 SONG 
Annie, dear, good bye. 
} mee convent = 

weet Spirit, hear my prayer. 
Mary, don’t forget me. 
When Morning’s light is break- 

ug. 
Bonnie Kate. 
No. 5.—12 SACRED SONGS. 

The Dove of the Ark. | Ev’ry Day will I Lee thanks. 





GS BY BALFE & WALLACE. 


Alice. 

The rose that opes at morn. 

A lowly youth. 

The dawn is breaking o’er us. 

Come, smile «gain. 

Norah, Darling ! don’t believe 
them. 


Hymn of Eve. Ere Infancy’s Bu 

David Singing before Saul. By? World of Changes. 

Author of Good. Lord, we trust in Thee. 
Gratitude. t ht aA Life dejected 
Bethlehem. | guish 

Lamb of the Father. 


No. 6.—12 OLI) ENGLISH SONGS. 
When forced from dear Hebe. a be the silver’d waters roam. 
ancy, 


Pray, Goody. In Inf 
Water parted from the Sea. J yal like love is yonder 
Is there a heart that never 
loved. There was a jolly Miller. 
The Vicar of Bray. Love is but an April day. 
Oh say not woman’s heart is| Ere around the huge oak. 


bought, 


No. 7.—12 SONGS BY SCHUBERT. 


Weary flowers their buds are My life is but a summer day. 
clos: Tis sweet to think. 

Hark | the _ Dear mother, do not chide me. 

Thine is arrior I am 


ry bee AW ° 
Weep not for friends departed. | The Tear. 


— is § od | Smooth is the moonlit sea. 
ve 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 


Come where my love lies dream- | Gentle Annie. 
Gone are the Days. 


' Times, come again no| Lottie in the Lane. 


more. Ring de Banjo. 

Annie Lisle. om os and forgive. 
Footsteps on the Stairs, ie by my side. 

Nelly was a Lady. News from Home. 
—— Star. The Sunny Side the Way. 


No. 9.—12 OPERA SONGS. 


The Gipsy’s Home—‘‘ Jessy In that Devotion—“ Matilda..” 
Lea.” Maid of the Silvry Mail— 
Only a Ribbon—‘ The Sleep- “The River Sprite.” 4 
ing Queen.” My Bud of May—“ She Stoops 
Gone is the Calm ness from my _ to Conquer.” 
heart—‘“‘ Matilda. Coo! says the Gentle Dove— 
Keep thy Heart for me—‘‘ Rose, _ “‘ Punchinello.” 
of Castille.” | I've Watched him— ‘ Hel- 
He'll miss me—‘ She Stoops | vellyn.” 
to Conquer.” hen the Elves at Dawn do 
For Her Sweet Sake—‘“‘ The | pass—‘‘ Amber Witch.” 
Bride of Song.” 
No. 10.—HAYDN’'S CAN sry ETS—1st. Ser. 
The Mermaid’s Song. 
Recollection. ver _ this throbbing Bosom. 
Mother bids me bind my | Fidelity. 
No. 11..—HAYDN’S CANZONETS—2np. Ser. 
Sailor’s Song. She never Told her Love. 
The Wanderer. Why Asks my Fair One? 
Sympathy. Content. 


No. 12.—15 CHRISTY MINSTRELS’ SONGS. | 0b 
pry Ah Ah, never deem my Love can 
My y'Mem'y turns Wi " Fond- Oia Jeaae Lee. 

(Mh, think uot Love te light as —* Uncle Sam, my 
Che Little One that died. 
Lillie Dale. 


Prcle Nets 


Ti off to Baltimore. 
Jean Brows lle moulding 





CRAMER'S VOCAL GEMS—Continued. 


No. 13.—SELECTION OF IRISH MELODIES. 


O breathe not his name 


Believe me, if all those endear- 


ing young charms, 

Love's young dream. 

Go where glory waits thee. 

The barp that once through 
Tara's halls. 

Rich and rare were the gems | 
she wore, 


No. 14.—6 SACRED DUETS. 


O give thanks. 

Hast thou cheered the broken- 
hearted. 

Nearer home. 


No. 15.—12 SONGS BY DIBDIN. 


Tom Bowling 

While the Tacs of the village. 
Farewell, my trim-built wherry! 
Jolly young waterman. 

Ned that died at sea. 

Poor Jack. 


No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. KNIGHT. 


I’m afloat. 

She wore a Wreath of Roses. 
Life on the Ocean Wave. 

Pretty Dove. 

Woodman, spare that Tree ! 
Why chime the Bells so merrily? 
The Ivy Green. 


NO. 17.—12 BALLADS BY LINLEY. 


Little Nell. 

Estelle. 

Are you coming, bonnie Annie? 
Come out with me. 

They have given you toanother. 
Blue eyed Nell. 

I can know thee no more. 


NO. 18.—5 SONGS BY BISHOP. 


Home, sweet Home. 
Should he upbraid, 
Tell me, my Heart. 


No. 19.—15 CHRISTY MINSTRELS’ SONGS. 


Angels, my Loved One, will) 
rock me to sleep. 

The old Pine Woods, 

Louisiana Bell. 

What is Home without al 
Mother ? 

Lucy Lee. 

Gentle Nettie Moore. 

De ole Kitchen. 


No. 20.—SIXTEEN 


The Campbells are comin’ 

O Nancy, wilt thou gang wi’ me? 
Annie Laurie. 

Within a mile of Edinburgh. 
I’m o’er young to marry yet. 
Auld lang syne. 

O, my love is likea red, red rose. 
Comin’ thro’ the rye. 

John Anderson, my Jo. 


No. 21.—SIX 


The Sea. 
The Death of Nelson. 
The Bay of Biscay. 


No. 22.—TEN ITALIAN OPERA SONGS. 


O thou fair and tender blossom. 
Childhood's fair Dream. 
The Troubadour’s Song. 
Calmly the Day is dis 

yin, 
Gally taro’ Life wander, 


No. 23.—12 SONGS OF THE RHINELAND. 


Home beloved. 

The Mill-wheel. 
True unto Death. 
The Forget-me-not. 
——— wise. 
May Morning. 


No, 24.—15 CHRISTY 


Love is Life’s radiant Star. 

A little more 

Willie’s on the dark blue Sea, 
oe Aunty Neal. 


peg. 
e 
Kies, but never 
Willie, we ee missed 
you. 


Loxpon: ORAMER & OO. LIMITED, 
201, Recent Srazet, W.; 


SIMPKIN, MARSHALL & CO, 





| The meeting of the waters, 

Lesbia has a beaming eye. 

| The last rose of summer. 

The minstrel boy. 

| The valley lay smiling. 

Erin | the tear and the smile. 

By that lake. 

Has sorrow thy young days 
faded, 


Jerusalem the Golden. 
The Pilgrims of the night. 
Graceful Consort, 


The last shilling. 

The Sailor’s journal. 

Tom Tackle. 

The constant Sailor. 
Lovely Nan. 

The Greenwich pensioner. 





| Poor Rosalie. 
| The Emigrant’s Farewell. 
Shall I sing you a Song of the 
Past? 
The old Sexton. 
The young Savoyard. 
! 


4 Ls ry comes like some 
ream. 

Why 4 i I love thee yet? 

Grace Darling. 


urette. 
| Whistle, and I'll come to you 
my Lad, 


Bid me discourse. 
The Pilgrim of Love, 


bs the Willow she’s sleep- 
Old Bob Ridley. 

= stem pte 

ha Why am a 


Ridin’ ina —— Keer, 
Keemo K 


SCOTTISH SONGS. 

Ye banks and braes o’ bonnie 
Doon. 

Duncan Gray. 

O Charlie is my darling. 

A highland lad my Lee was 


born. 
ce] 


reen the oe Oo! 
Auld Hobin Gra ” 


SEA SONGS. 


| He tae Watch. 


Outward Bound. 


In whispers soft 
To be happy and otan ise wit h 


I Vall 
n our green Valley. 
Fair one, thy toils are ended 


The Locksmith’s Appretitice. 
The Rhine Song. 

The Violet and i the Maiden. 
Iago’s Toast. 


My Pipe 
The liveleng Day. 


MINSTRELS’ SONGS. 
Let me kiss him for his 
wal iy By 
somec 
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RECENT WORKS | 


PUBLISHED BY 


| 


J. T. HAYES, LYALL PLACE, EATON SQUARE. | . 


Series. Sewed, One Shilling each ; and, in limp cloth, Eighteen- 


WORKS OF THE LATE DR. NEALE |' 
(EAST GRINSTED). 

“THE SONG of SONGS:” A Choice Volume of t 
Sermons, 68. ; by post, 6a, 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 
Ecclesiastical Verses, 28. 6d. ; by post, 28. 9d. 

STALAT MATER SPECIOSA: Full of Beauty 
stood the Mother, Is. ; by post. Is 2d, 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 2s. ; by post, 2s. 2d. Cheap editions, 
cloth, 18. ; by post, Is. 1d. ; sewed, 6d. ; by pust, 7d. 


THE RHYTHM of ST. BERNARD of MORLAIX, T HE POETICAL WORKS of WILLIAM 


on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 
by post, 28. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Mediwval, on the JOYS and 
GLORIES of PARADISE, 18. 6d; by post, 18. 7d. 

THE HYMNS of the EASTERN CHURCH. 
2a. 6d; by post, 28. 7d 

NOTES, ECCLESIOLOGICAL and PICTU- 
RESQUE, on Dalmatia, Croatia, (atria, and Styria; with a 
Visit to Montenegro. 68. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. 2s. ; by post, 2s, 1d. 

THE PRIMITIVE LITURGIES (in Greek) of 8 
MARK, 8. CLEMENT, 8. JAMES, 8S. CHRYSOSTOM 
and 8. BASIL New and Second Edition. 6s.; by post, 
6s. 4d, 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8S. CLEMENT, 8S. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s. 2d. 

THE MORAL CONCORDANCES of S. ANTONY 
of PADUA, Translated, Verified, and Adapted to Modern 
Use. A thorough Sermon-Help). 3s.; by post, 3s, 2d. 


WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Publishing Monthly in 1s. Parts. 
Vol. L., Lent to Ascension; Vol. I1., Ascension to 16th 
Sunday after Trinity. Each Vol. 5s. Gd. ; by Post, 6s. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In Monthly Parts, 9d. ; 
by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford, 18. ; by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with thig 
Church, 6d. ; by post, 7d. 

OUR DOCTOR'S NOTE-BOOK: being Twelve 
Tales by the Author of ‘‘ The Tales of Kirkbeck.” 2s. 6d. ; 
by post, 28. 8d. 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
Rey. W. J. E. Bennett, Froome, 3s, 6d. ; by post, 3s. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
hy Rev. G. C, White, 8. Barnabas’, Pimlico. 1s. 6d.; by 
post, 1s, Td. 


TO THEOLOGIANS. 

THE VOLUMES OF THE UNION REVIEW 
FOR 1867 and 1868, being Vols, 2 and 3 of the New Series. 
Each 13s, 6d. ; by Post, lds. 6d. 

THE CHURCH’S BROKEN UNITY. 

Edited by the Rev. W, J. E. BENNETT, Froome. 
Vol. I. On Presnytertantem and Invingism. 
Vol Il. On Avapartism, the Ixperenpents, and the QuAKERS, 
Vol. ILL, On Meruopism and SwRepEnpORGIANS, 
Each 8a, 6d. ; by Post, 38, 10d. 
Vols. 1V. and V. On Romaxism, 2 Vols, Each 4s. 6d.; 
by Post, 4s. 10d. 

THE LITURGICAL REASON WHY; being a 
Series of Papers on the Principles of the Book of Common 
Prayer. By the Rey. Alfred Williams, Culmington, Salop. 
4s. ; by Post, 4a, 3d, 

DR. IRONS ON MIRACLES AND PROPHECY ; 
being the Sequel to ‘‘ Tae Biptg axp Its INTERPRETERS.” 
8s, 6d. ; by Post, $a. 10d. 

THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Theories; the Truth. By 
W. J. lrona, D.D., Prebendary of St. Paul's, 38. 6d. ; by 
post, 38. 9d, 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
the hasis of Tract 90."—British Magazine. 7s.; by 
post, 7s. 5d. 

A DIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 5d. 





WORKS BY MF. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances, 4s. ; by post, 4s. 3d. 
THE LITURGY of the CHURCH of SARUM, 
a Preface by Rev. T. Carter, 7s. ; by post, 

8, Od, 
INCENSE “After the Accustomed Manner,” 
agreeable to Scripture and Antiquity, and the Law of the 
Present English Church, 1s. ; by post, 1s. 1d. 
OSWALD, the YOUNG ARTIST. A Tale for 
Boys. 1s. 6d. ; by post, 1s. 8d 


Copyright Pieces. (Ready in a few days. ) 


perial 8vo., cloth, 9s. 


inedited Portrait of Shakespeare. Square 16mo., elegant cloth, 





NEW WORKS AND NEW EDITIONS. 
HE WHIMS and ODDITIES of THOMAS 


HOOD, with his Original Illustrations, First and second 
ence each. Now ready. 
*,. The Trade and the Public are cautioned against a Cheap 


he Tilustrations are Copies of the Originals. 


In the Press, 


CHEAP EDITION of the EARLIER POEMS 
and SKETCHES of THOMAS HOOD. Including many 


HE POETICAL WORKS of the late W. 
MACKWORTH PRAED. 2 vols. 3rd edition. Feap. 


8vo., 108. 6d. T 
two of the themes of which have all the graceful flow i 
charm of national melodies.” ° ow and quaint 


WORDSWORTH. New and Complete Edition. Im- 
New Volume of Moxon’s Miniature Series of the Ports, 


EAVES from the POETS’ LAURELS. 
4 Selected and Prefaced by Emma, Lady Woop. With an 


5s. (Ready. 


T OOD’S OWN. 
A New Edition in 2 vols., 8vo., cloth, gilt. Price 16s. 
Fach Series sold separately, price 88. 
Ready in a few days. 
THE WHIMS and ODDITIES and the WIT 
and HUMOUR of THOMAS HOOD. With all his 
Original Illustrations. Complete in 1 vol., with new Portrait. 
Price 6s. 
Now ready. 
HE WHIMS and ODDITIES of THOMAS 
HOOD. With all the Original Illustrations. New 
Edition. With Portrait. Feap. 8vo., cloth, 3s. 6d. 
HE WIT and HUMOUR of THOMAS HOOD. 
With Portrait. New Edition. In 1 vol., fcap. 8vo., cloth, 
3a. 6d. 
ie COMIC POEMS of THOMAS HOOD. 
With a Preface by Tuomas Hoop the Younger. 18mo., 
gilt cloth, 504 pp., 5s. 
TMHE SERIOUS POEMS of THOMAS HOOD. 
With a Preface by Tuomas Hoop the Younger. 18mo., 
gilt cloth, 504 pp., 5s. 
be POETICAL WORKS of PERCY B. 
SHELLEY. With anew Portrait, beautifully engraved 
by H. J. Baker. New and Complete Edition, 7s. 
HE POETICAL WORKS of JOHN KEATS. 
With Memoir by Lord Hoveutoyx. New Edition. Crown 
8vo., cloth, 5s. 


MOXON’S PENNY READINGS. 
ENNY READINGS in PROSE and VERSE. 
Collected and Prefaced by Tom Hoop. New and Cheaper 
Editions. In $3 vols, feap. 8vo., cloth. Sold separately. Price 
1s. 6d. each. 


SELECTIONS IN PROSE AND VERSE. 
BY TOM HOOD. 

HE PENNY READINGS in PROSE and 

VERSE. Collected and Prefaced by Tom Hoop. The 

3 vols. in 1 vol. New Edition. Price 3s. 6d., cloth. 


London: E. MOXON, SON & CO., Dover Street. 
And all Booksellers. 





IDYLLS OF THE KING. 
TENNYSON—DORE. 


PRICES OF THE COMPLETE WORK. 
Line Engravings, superbly bound in cloth, £8 d. 
fall gilt ceccseces tabeovekeews coos SH EG 
Photographs from the Original Drawings, 
en eT eee 


Coloured Photographs, carefully finished 
as Water-colour Drawings ......... - 1212 0 


Artists’ Proofs before Letters,in Portfolio 15 15 0 





Lonpon : . 
EDWARD MOXON, SON & CO., 
44, DOVER STREET, W. 


Fourteenth Thousand, 1s. 6d.; by return of post, 1s, 7d. 
THE CHURCH’S CREED OR 
THE CROWN’S CREED?P 

A LETTER 


TO THE 


MOST REV. ARCHBISHOP MANNING. 
5 J 


EDMUND 6&. Ut 89, B.D., 


Autor or “Curistsxpom’s Divistoxs.” 





LL , 
es 


“X ENI A.” 


NEW SCENA. 


SPECIALLY WRITTEN FOR 


| Edition of Tae W xp O i - 
tise.” It is only an Tmperfect Reprint of die Fist Seren, and | MIDLLE, CHRISTINE NILSSON 


BY 
HERR MEYER LUTgZ,. 


ww 





enn 


From tHe “Times” or June 29, 


‘Last not least Mdlle. Nilsson sang in Italian a Ss 
»y Herr Meyer Lutz, entitled ‘ Xenia, the Sclavonian Maiden” 


From tHe “ Datty Terecrarn” or Joye 30, 
‘‘Mdlle. Nilsson also made a great effect in a Scena entitled 


‘Xenia’ by Herr Meyer Lutz, a decidedly clever compositi: 
for which it is safe to oe eed popularity, and Which’ on thi, 
occasion was most voc 


ferously encored.” 





First and Second Series. | On the Title-page there is an admirable Likeness of 


this eminent Artiste. 





PRICE FOUR SHILLINGS. 





LONDON : 
CRAMER & CO. LIMITED, 


201, REGENT STREET, W. 
SONGS OF THE RHINELAND. 
G TUDENTS’ SONGS 
BvsGHES SONGS 
OL S2S 56° SONGS 
V OLKSLIEDER 
=a with special Symphonies and Accom- 


paniments by ALBERTO RanDEGGER, 


7. by L. H. F. pu Trerreavx. 
German words attached. 





Now Published, 

No.1. TRUE UNTO DEATH. (Der treue Tod.) 

2, THE LIVELONG DAY. (Den lieben langen Tag. 
$8. THE MILL-WHEEL. (In einem kihlen Grunde.) 


4. GOOD NIGHT. (Gute Nacht.) 
5. FRIENDSHIP. (Preis der Freundschaft.) 


6. RHINE SONG. (Sie sollen ihn nicht haben.) 
7. THE LOCKSMITH’S PRENTICE. (Der Schlossergesell.) 


8. THE LESSON OF YOUTH. (Jahre kommen Jahre 
gehen.) 


9. THE FORGET-ME-NOT. (Das Vergissmeinnicht. 

10. MY PIPE. (An die Pfeife.) 

11. HOME BELOVED, (Lied eines Landmanns in 
Ferne.) 


12. THE SPINNING WHEEL. (Marianchens Spinnerlied.) 

13. MAY MORNING. (Mailied am Morgen.) 

14. HOPE. (Die Hoffnung.) 

15. MERRY AND WISE. (Es kann ja nicht immer» 
bleiben.) 


(Abschied der 





16. THE SOLDIER’S peg ty 
ot oh: den Saldat, 


17. IAGO’S TOAST. (Soldatenspruch aus Othello.) 
18, THE HAPLESS SERENADE. (Der Standchensanger 
und der Nachtwachter. ) 


19. THE VIOLET AND THE MAIDEN, (Das Veilchen 
und das Madchen. ) 
20. GLADNESS GIFT OF GODS. (An die Freude.) 


PRICE 3s. EACH NUMBER. 
The Series to be Continued. 





“There is more in them than in the vast majority of sul 
now offered to and willingly accepted by amateurs.” —Era. 

«Both music and words are far in advance of the general ru 
of popular English ballads.”—Ladies’ Own Paper. 


nl 


ORAMER & Co. LIMITED, 201, Regent Street, W 
eee 








J. T. HAYES, Lyall Place, Eaton-square, 8.W. 


London: J, T. HAYES, Lyall Place, Eaton Square, 


lished James Swirt, of 55, King-street 

a Lem the unty of Middlesex, at the Printing 

Office of bwirt & Co. 45 King-street aforesaid.—Fridah 
July 2nd, 1869. 
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